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Preface 



This book is intended to make accessible to the non-specialised reader some idea of 
what epigrafrtiera do, and why and how they do it It is not a systematic textbook of 
Greek epigraphy, although it may be useftil in various ways to t>cginners in the 

subject. In order to make any progress, serious students will need ;it least a working 
knowledge of Greek and also ol 1 alin. which is still uscti tor commentaries in more 
learned puhlications. Here transiutiuns have been provided, and the inscriptions have 
been arranged not according to traditional dasiUications nor in regional or chrono- 
logical sequences. Instead they have been divided into two main groups -first 
httcriptions cut in stone, then those written on other materials - and within each 
group they have been arranged nniehh in order of increasing difficulty, with 
examples consisting wholly or largels of names at the beginning and those with 
problems of script or dialect at the end. 

The author's thanks are due to Professor Stephen G. Miller, Director of the 
American School of Classical Studies at Athens, for permission to reproduce fig. 2; 
and to the Metropolitan Museum of Art for figs 1. 4. 1(1. 29. 30. 4S and .'>4 (Rogers 
Fund). 45. 47. 51 Fletcher Fuml . 40 Museum Purchase. 5.^ Purchase, Joseph 
Pulitzer Bequest; and 9 ^Hewitt Fund, Mun.sey Fund and Anonymous Gift). 

The book has benefited fitnn the general advice of Davkl Lewis and Ronald 
Stroud, and in particidar from beii^ read by Alan Johnston and Judith Swaddlmg, all 
of whom the author thanks warmly; any remainhig faults are his rea|)onsibility. 
Thanks are aKo due to Joan Mertens for facilitating studv t>t the inscriptions in New 
Ytirk; to Sue Bird Un facsimiles of inscriptions and the artwork for the special Greek 
font; to Marian Vian tor typing the manu.script; and to the author's wife for much 
patience and support during evenhigs and weekends. 

The author would never have been in a position to write this book had he not 
received, more than thirty years previously, much kind guidance and help from the 
then llulmc Professor of Circck in the University of Manchester. The book is there- 
fore dedicated, with atiection and gratitude. 
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1 

Introduction to Greek Inscriptions 



The use of inscriptions in antiquity 

Literacy, the ability to read and write, has long been one of the hallmarks of civilisa- 
tion. The lack of writing deprives men of the ability to keep records not only for 
immediate use but also for posterity. In studying and interpreting the past the absence 
of records leaves the hi.storian helpless: the prchistorian has to rely for his evidence 
on excavation. Fortunately the Greeks were literate from a fairly early stage in their 
development, so that only the earliest Greek culture belongs to the prehistoric period. 

In ancient Greece inscriptions on stone slabs and bronze plaques serv ed many pur- 
ptises for vshich ttxlay we would use printed documents. They were particularly 
important for spreading and recording information in the Greek dennKracies. w here 
all citizens were entitled to play an active part in government. In Athens, where the 
democratic form of government was particularly highly developed, there was a corre- 
sponding need for extensive public records, and inscriptions carved on stone slabs 
have survived in considerable quantity. These include laws, decrees passed by the 
Assembly, treaties with other cities, war memorials, lists of objects dedicated in 
temples, lists of the names of Archons and the winners of competitions, records of the 
sale at auction of confiscated property, and the accounts of income and expenditure 
of public funds. Similar inscriptions on stone are known from many other Greek 
cities, but they arc not so numert)us as those from Athens. 

Even in Athens it was not the custom to record everything on stone. Tempt)rary 
notices like drafts of proposed legislation and lists of men required for military 
2 service were written on whitened boards and displayed in the Agora, or Civic Centre. 
Other records were kept on papyrus and stored in the Mctrcxin. the sanctuary of the 



2 The precinct of the Eponymous 
Hcr(Ks in the agora at Athens, with 
tcmpt)rary nt)ticcs written on whitened 
boards. 




Mother of ihe Gods. This stood next to the Council Chamber in the Agora and so was 
conveniently placed to serve as a public record office. 

Athens was fortunate enough tt) have quarries of high-quality white marble close at 
hand. This was used not only for inscriptions but also for sculpture and eventually 
even for whole buildings like the Parthenon. In some other cities, where there was no 
local supply of suitable marble, inscriptions were cut on bronze plaques, often pro- 
vided with holes to make it easy to nail them up in some public place. The long-lasting 
quality of bronze was almost proverbial, and the Roman poet Horace was to describe 
his own verse as 'a monument more permanent than bronze". 

Inscriptions were also used by private citizens, for example, to mark their property 
and especially to make dedications to the gods. R)tters and vase-painters sometimes 
signed their vases or gave the names of the mythok)gical figures they fK)rtrayed. The 
Greeks also preserved the memory of the dead, as we do, by inscriptions on tomb- 
stones (epitaphs). 



Why study Greek inscriptions? 

Inscriptions can be very useful in the study of ancient history, for they are original 
dtKuments. contemporary with the events that they record, and they tell us many 
things that wc cannot learn from other sources. Some inscriptions provide valuable 
information about events that the ancient historians described only briefly. Thucy- 
dides. writing in the fifth century b( . gives a short account of events between the Per- 
sian invasion of 480-79 bc and the outbreak of war between Athens and Sparta in 
431. One of the most important things that happened in this period was the founda- 
tion of a league of independent states in alliance with the Athenians against the 
Persians, and its gradual transformation into an empire ruled by Athens. Thucydides 
describes the process only briefly, and many details of the story are now known only 
from inscriptions. 

The allies all contributed to the resources of the League, some by providing ships 
and crews for the fleet, others substituting payments in cash. After 454. when the 
Treasury of the League was transferred from Delos to Athens, one sixtieth of the 
annual payments was made over to Athena and the amt)unts were recorded on 
marble slabs, many fragments of which still survive. Intensive study of the accounts 
and related inscriptions has yielded much information about the composition of the 
League and the means employed by the Athenians to gain domination of it. Most of 
the surviving fragments of the Tribute lists, as they are called, are preserved in the 
Epigraphic Museum in Athens, but a small fragment in the British Museum records 
part of the payments in the year 448/7 bc . 

Many events were not recorded by the ancient 
historians, at least not in those texts that have survived, 
and our knowledge of them is entirely derived from 
inscriptions. Such events include the treaties made in 
4.^3/2 B( between Athens and two Greek cities in Italy. 
Rhegion and Leontini. and between the Eleans and the 
Heraeans about 500 bc. 



3 Fragment of the Athenian tribute-lists, 448/7 bc . 
BMGR IH63.5-I6.I. 
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Inscriptions also provide details of public administration or stKial life that the 
ancient historians could omit because their readers were already familiar with them. 
The preambles of Athenian decrees include details of procedure in the assembly, and 
the methods used to administer public funds can be seen in accounts of inct)me and 
expenditure and in the records of the stewards of the Treasury of Athena. 

In other cities lists of magistrates reveal their precise titles, which varied from place 
14 to place. In Thessalonika the title Rilitarchs ('Rulers of the citizens') corresponded to 
\5 the Archons ('Rulers ) of Athens; in Rhegion the magistrates were still using the 
Greek title Prytanis ('President') when as individuals they had adopted Roman names 
after the city came under Roman rule in the first century bc. 









Ionia 


Athens 


Corinth 


Argos 


Euboea 
(cf. Etruscan) 


A 


a 


a 


AA 


AA 


AA 


AA 


AA 


m-% 

B 




b 


1 


1 


m 




B 


r 


y 


g 


r 


A 


C< 


rA 


<C 


A 


c 

0 


d 


L 






D 


D> 


E 


e 


e 


re 










F 


F 


w 












z 




z 


X 


X 


X 


I 


I 


H 


»? 


e 


BH 














h 




BH 


BH 


BH 


BH 


e 


e 


th 






®©o 






• 

/ 


t 


1 


1 


1 


i 


1 


1 


K 


K 


k 


K 


K 


K 


K 


K 


A 


X 


1 






TA 


h 


I' 


M 




m 






rM 






N 


V 


n 














1 


X 


£ 




i 


im 


X 


O 


o 


o 


O 


o 


o 


O 


o 


n 


71 


p 


P 


p 


p 


n 


nn 


M 




s 






M 


M 


M(?) 




P 


q 


9 


9 


9 


9 


9 




P 


r 








PR 


P 


I 


og 


s 


( 


s 




1 


s 


T 


T 


t 


T 


T 


T 


T 


T 


Y 


V 


u 


VY 


KYV 


KYV 


KYV 


KYV 


<t> 




ph 




♦0) 




♦(D 


*o 


X 


X 


kh 


X 


X 


X 


X 


Yy 




V 


ps 






YY 


Y 






U) 


6 


nn 











Table 1 . Some archaic alphabets 



Origin and development of the Greek alphabet 

The Greeks themselves told various stories about the origin of writing. The historian 
Herodotus, who lived in the latter part of the fifth century b( , records a tradition that 
the Greeks learnt to write from the Phoenicians. altht>ugh he was probably wrong, as 
we shall see. to suggest that it was from a group of Phoenicians who had settled in 
Boeotia. The (irceks did. however, call letters phoinikeia ( Phoenician things'), as he 
says, and the derivation of Greek letters from Phoenician is confirmed by similarities 



in their names, by the way in which they were written, and by their order from alpha 
to fail. 

As Herodotus himself was aware, the Greeks made some changes in the pronun- 
ciation and form of the letters. The Phoenicians had used ordinary words for the 
names of the letters, and the shapes of the letters themselves recalled the meanings of 
the words: alcph means "ox", heih means house*, and so on. When the Cireeks took 
over the Phoenician script, they learnt the names of the letters by rote. In a different 
language the meanings of the names were inevitably lost, and the pronunciation was 
changed slightly. Alcph and hcih became alpha and hetir. the combination of the 
names for these first two letters gives the word alphabet*. 

The Greeks found that their language required fewer conscmants than Phoenician, 
in particular fewer sibilants, and they adapted some Phoenician consonants for use as 
vowels, which were unwritten in Phoenician, as in other Semitic languages like 
Hebrew. They also invented new signs for upsilon and for the double consonants phi, 
r/j/and psi, ailding them at the end after tau. 

As the Phoenician letters were adapted to fit the various dialects spoken in differ- 
ent parts of Greece, a number of local variations on the alphabet arose. All of them, 
however, perpetuated the same mistake with regard to the Phoenician sibilants. The 
Greek letters kept the same place in the sequence as the Phoenician signs from w hich 
they were derived, but each acquired the same wrong name. Thus the Phoenician 
zayin (I) acquired the Cireek name zcta. derived from tsatk'. and gave its own name to 
the Greek san (M), which took a sign derived from tsadeit^): and the Phoenician sign 
sumekh (J) was written as I and called .\7 in (ireek ( the name coming from .v/j//j ). while 
its name was altered to si^nia. which in turn borrowed .v/////'s zig-zag sign, tilting it 
from w to i or $. Most IcKal Greek alphabets used either si^'tna or san but not both. 
The uniformity in the errors with the names of the Phoenician sibilants suggests a 
common origin for all Greek alphabets. Where and when the original Greek alphabet 
came into existence remains uncertain, but there are some clues. 

The earliest Greek inscriptions yet known are scratched on pottery. They can be 
dated about 730 bc , but it is likely that the Greeks were already writing a generation 
or two earlier, perhaps on more perishable materials like leather or wood. Some of 
the earliest inscriptions come from Luboea, and it can hardly be a coincidence that 
the Euboean pottery of around 800 bc is among the earliest found at the Greek 
trading-post of Al Mina on the north Syrian coast. Indeed, as recent (1981-3) exca- 
vations at Lefkandi in Hulioea have shown, lu.xury gt)ods from the liast reached 
Euboea in the tenth century Ht , when the rest of Greece is still believed to have been 
isolated from foreign contacts. 

Clues about the place where the Greeks learnt tt) write can be gleaned from varia- 
tit)ns in the local alphabets in use in various cities around the Aegean, especially in the 
writing of compt)site letters representing consonants, when different sound-values 
may be allocated to the same character. Most local alphabets fall into two types, 
known for con\eniencc as "red* and 'blue*. In the "blue" alphabets Y stands for 'ps*. 'kh* 
is represented by X and ks" by i. In the red* alphabets, however. Y stands for kh* and 
X (or +) may bc transferred to 'ks'; in the absence of a single character for ps* two 
letters are used, usually ♦$ but sometimes Pi, depending on local pronunciation. There 
is a further clue in the use of sibilants, for some early alphabets u.sed san (M) for 's' 
rather than si^ma which later became universal. Thus local forms of the 
alphabet appear to fall into cohesive groups that reflect the distribution of dialects 
and likely trade rt>utes across the Aegean. 

The Eubocans. for example, who were Ionian, have a 'red* alphabet and use si^ma. 
The same is true of the Boeotians and several other Doric-speaking communities in 



central Greece, and also of various parts of the Peloponnesc including the eastern 
Argolid, Arcadia and Elis as well as Sparta and her Italian colony Taras (modern 
Taranto). A similar alphabet seems to connect Rhodes with the Sicilian colonies Gcla 
and Acragas (Agrigento). Achaea. however, in the northern Moponnesc, and Hpirus 
in north-western Greece combine a red* alphabet with san instead of sigma. Doric- 
speaking Corinth and Argos also use san but with a 'blue* alphabet. Megara pas.sed on 
its 'blue' alphabet with sigma to Byzantium. In Athens and Aegina, where a dialect 
akin to Dorian was spoken. X represents c/j; as in the blue' alphabets, but />.v/ is at first 
written as ♦$ and "ks' asXJ. Surviving inscriptions suggest that literacy came to Athens 
early. This may account for the initial absence there of the composite characters, 
which were perhaps invented only after the Greek alphabet began to develop varia- 
tions in different areas. 

Although certainty is not possible since the evidence is incomplete, it seems likely 
that the Greeks learnt the alphabet from the Phoenicians before 750 bc in a single 
place, probably in northern Syria, and that literacy spread along the trade routes to 
various parts of Greece, reaching Huboea and Athens early. Some scholars, especially 
experts in the ancient Semitic languages, doubt these conjectures and in particular 
favour an earlier date. 

Local variations in the forms and meanings of the characters lasted for centuries, 
but eventually the Ionic alphabet prevailed. An early Ionic development was the pro- 
vision of separate characters for the 'long' and 'short' forms of the vowels 'e' and 'o'. In 
most local alphabets O was standard for omkron ('little O'), and it was the lonians 
who first opened the circle at the bottom to produce A for omega I'big O'). Outside 
Ionia the Phoenician letter H( /if//;) was called heta by many Greeks. Written as B and 
later asH. it was used as an aspirate I h). In Ionia, as in some parts of England, the local 
dialect did not have an aspirate. The character H was therefore called eia and was 
u.scd as the long form of *c'. 

Among variations in the forms of letters gamma, lamda and sigma deserve special 
mention. The Athenians, the Euboeans and some others wrote lamda as k but else- 
where the character was inverted to T and eventually the form A prevailed. In Athens, 
however. A was long used for gamma, elsewhere usually written f but as C in some 
places, including Eubtiea. For a long time the Athenians continued to write sigma asS 
with three strokes or 'bars', while in many other places, including Ionia, sigma had 
four bars: i. After about 450 bc" the four-barred sigma gradually came into use in 
Athens, and in 403/2 the Athenians pas.sed a law to make the use of the Ionian 
alphabet compulsory in official documents. 

The Ionian alphabet eventually super- 
seded all other local alphabets and is still 
in use in Greece today. At a very early 
periixl, however, the Euboeans tran.s- 
mitted their own version of the alphabet to 
their colonies in Italy. There it was taken 
over by the Etruscans, again with some 
modifications to suit the needs of their 
own language, and was later adopted by 
the Romans, who spread it around the 




4 Etruscan bucchero jug inscribed with the 
alphabet. 6th century bc. MM A 24.97.2 1. 



non-Grcck provinces of the Empire. The differences between modern European and 
Greek letter-forms can be traced to the use in Italy of the Eubocan alphabet, which 
eventually fell out of use in Greece itself. For example, although the first two letters. A 
and B, are the same, for the second and third letters wc use the Eubocan forms C and 
D. while the alternative forms f and L have survived in Greece. 

Even after the Ionic alphabet became standard a number of variant letter-forms 
came into use. especially during the Hellenistic and Roman periods. They included a 
rounded form of epsilon (€), a similar lunate, or moon-shaped, sigma (C). and cursive 
forms of niu (H.) and omega iuu). 

Some features of Greek inscriptions 

Boustrophedon 

Like the Phoenicians the Greeks at first wrote from right to left (as is still the practice 
in Arabic and Hebrew >, but they soon began to write from left to right if this was more 
convenient. Vase-painters sometimes wrote in both directions on the same vase. In 
.some early Greek inscriptions on stone each line begins under the last letter of the 
previous line and runs in the opposite direction. Even the letters are turned round to 
face the other way. Since it recalled the method of ploughing a field in alternate 
furrows up and down, turning the ox-drawn plough at the end of each furrow, this 
method of writing was called \)x-iurning'. ox housirophedon. It may be seen in two 
early Athenian epitaphs and in the inscription from Sigeion. In the printed text arrows 
indicate the direction of the lines on the stt)ne. 

Siouhcdon 

Many official inscriptions of the Classical period, especially at Athens, were carefully 
carved on stone slabs with the letters aligned vertically in columns as well as horizcm- 
tally in lines. Since the letters were arranged almt)st like soldiers on parade, such 
inscriptions were said to be written 'in files', or stoichedon. The same effect is prt)- 
duced by a typewriter, which allots an equal space to each letter, irrespective of its 
actual width. 

Lifiuiurcs 

In order to save space in Latin inscriptions the Romans often combined two or more 
letters, making a single stroke do duty as part of each. This practice was sometimes 
followed in Greek inscriptions during the Roman peritKl. Many ligatures are used in 
the I\>niarch inscription - for example. for //A in the middle of the ninth line. 
Earlier in the same line is a ligature of three letters.TN for IHN, and in the line above 
four letters are combined. Hn^N for H.\'Qi\. using a straight-lined version of the cur- 
sive omega. 

Numerals 

The Greeks used two systems of numerals, the alphabetic and the acrophonic. The 
acrophonic or initial-letter system used as numerals the first letters of the Greek 
words for five. ten. hundred and thousand, either singly or in combination. Thus 5 
ipeme) was represented by P. 10 \ deka) by A. 100 ihekaton) by the early aspirate H, 
and 1 .()()() ( khilion\ by X. For 50 a tiny delta was placed inside the piiF*). and for 500 P 
and H were combined to form f". Units were represented by single strokes, and the 
numerals were repeated as often as necessary to represent particular numbers. Thus 
AAPlli is 2K and f"HPAAPIIII is 679. 
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The alphabetic system allocates numerical values to the letters of the alphabet, the 
3H units from 1 to Iviniz represented by alpha to theia. the tens to 90 by ioni to qnppa, 
40 and the hundreds by rho to sanpi in printing alphabetic numerals it is customary 
to distinguish them from ordinary letters, usually by adding u murk like an acute 
accent ' above the line after numbers up to 999. A siinilar mark below the tine 
precedes the numbers ftom 1,000. Thus 522 is rqnesenied by and 5,522 by 
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The use of acrophonic numerals may have begun as earlv a^ the se\cnth ccnturv 
BC, but is best known in Atiiea lrt)m alx>ui the middle ol ilie tilth century be. Like 
Roman numerals they were only really suitable for itoording calculations made with 
counters, and they are liardly ever seen In faiscriptions datable after 100 ac, as the less 
cumbersome alphabetic numerals gained favour. The alphabetic system was not 
introduced until the second century ac and survived beyond the Roman period into 
the Byzantine era. 

Dating oTInscffiplioM 

The date of an inscription is of primary importance for its interpretation, but it is 
seldom possible to assign a date that is both accurate and certain. Often it is onK pos- 
sible to suggest a lairK wide bracket, such as toiirth century lu ' or Roriian mipcnal 
period'. Usually the epigrapher must seek out and iiuerpret various kinds ot inlorma- 
tion that point towards a date. Somethnes the date is actually inchided in the text 

It was the custom in many Greek cities to identify each year by the name of the 
principal magistrate for that year. In Athens this was the Archon, and the names of 
successive Archons were listed in inscriptions. These Archon lists, first ct>mpiled 
about 425 bc, are recorded in part by the historians Diodorus and Dionysios of 
HaKcaraassus, and fragments of the slabs themselves survive in Athens. It is therefore 
often possible to assign an inscription to a particular year if the Archon*s name is 
quoted. When the treaty between Athens and Rhegioa was renewed, the first eight 
lines were recut to give an up-to-date preamble, while the terms of the treaty 
remained the same. In the new preamble the name of the .Archon for that year is given 
as Apseudes, legible in part at the beginning of the fourth line. Since the Athenian 
Archons ttK>k office on the first day of the month Hdcatombaion, which normally fell 
in July according to our calendar, each Athenian year overlapstwoof our years and is 
therefore designated by a double date. In this way the renewal-date t)f the treaty with 
5 Rhegion is written 433 2 m . because Apseudes is known to have been Archon from 
July 433 to July 432 bc. Sometimes, although not in this case, additional evidence 
dates an event in one year or the other, and It is then conventional to underline the 
apfwopriate figure: thus 433^ would mean the actual date was 432 bc. 
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5 Fragment of n treaty 
between Athens anil 
Rhegion. renewed in 433/ 
2 B<". when the upper part 
was recut; the lower part 
was cut <■. 44S b( . 
HM GR ISI6.6-I().2»6. 




Insciiptions may also include the regnal years of kings and emperors, and a series 
of inscriptions on cinerary urns found at Alexandria can be dated precisely by the 40 
regnal years of the Ptolemies. I he symliol i_ stands for the Greek frorc. in the 
year...'. Although the particular Ptolemy is not named, some inscriptions in the scries 
can be dated with certainty - for example, because the figure for the year is so large 
that only one Ptolemy's reign was long enough to accommodate it. or because the day 
of the month is given according to both the Greek and the Egyptian calendar and only 
one year has that particular double date. 

Other inscriptions can be dated accurately because they refer to events recorded 
by ancient historians. The inscription on an Ftruscan helmet dedicated to Zeus at 52 
Olympia tells us that it was captured by the Syracusans at the Battle of Cumae. This 
battle, which is mentioned by the contemporary poet Pindar and the later historian 
Diodorus Siculus. was fought in 474 b( . and the inscription must have been put on 
the helmet soon afterwards. An epitaph in verse commemorating the Athenians who 
fell in battle at Potidaea was carved on a wall-block from their tomb, which was built 25 
at public expense. Since this engagement was described by the historian Thucydide.s, 
the inscription can be dated 432 bc. 

A less precise but still reliable date can sometimes be derived from references to a 
historical personage, such as Alexander the Great, or to less famous people whose 12 



14 

genealogies and family histories can be reconstructed to some extent from a series of 
related inscriptions. The study of individuals, or prosopography, is particularly 
rewarding for cities like Athens, where a great mass of material still survives. About 
3().()()() Athenian citizens are known by name. Epitaphs of different members of the 
same family can sometimes be linked to build a family tree extending several genera- 
tions, but other kinds of inscriptions can yield similar results. 

From about 332 bc lists were compiled annually in Athens of youths undergoing 
military training iephehoi). After 305 bc . when this training was no longer compul- 
sory, it gradually became a form of higher education for the rich, including rich 
foreigners, but the cu.stom of publishing the lists continued into the Roman period. 
16 One such list, carved on a marble shield, names Alkamcncs as trainer. The same man 
is known to have held the office of Strategos ( Generar) in ad 209/10. his father 
appears on an ephebc list of about ad 160, and his son, who according to the inscrip- 
tion served as assistant on this occasion, himself appears in an ephebc list that belongs 
to the reign of the Emperor Commodus (ad 180/1-191/2). The inscribed shield can 
therefore be dated within a few years of ad 200. 

An archaeological or historical context can provide at least an indication of a date. 
If the foundation date of a city is known, it follows that all inscriptions from the site 
must be later. Similarly, in cases of total or partial destruction of a city the inscriptions 
must be earlier. Some inscriptions have been found in the wall built by the Athenians 
on the advice of Themisttx:les immediately after the expulsion of the Persians: these 
inscriptions must all antedate the Persian sack of Athens in 480 bc . A similar argu- 
3 ment could be applied to all fragments of the inscriptions recording payment to 
Athena's treasury of a quota from the contributions of the members of the Delian 
League, even if these inscriptions could not be dated by other methods, since all are 
later than the transfer of the League's treasury to Athens in 454 bc . 

Approximate dates can be assigned to inscriptions that show changes in standard 
phraseology or the forms of the preambles, if these changes can be identified in 
inscriptions dated by other means. The forms of names and constitutional arrange- 
ments can also provide clues. The use of Roman-style names for officials in an 
15 inscription from the Greek city of Rhegic^n points to a date after the grant of Roman 
citizenship throughout Italy about 89 sc. 

Some inscriptions are associated w ith buildings or works of art to w hich dates can 
be assigned on stylistic grounds. The style of the relief sculpture on the grave-stele of 
ft Xanthippos points to a date around 430 bc. The epitaph of Rhoumas is inscribed on 
IX a herm that incorporates a portrait-head, the style of which suggests a date between 
about ad 100 and ad 150. This is consistent with the letter-forms, including the 
lunate epsilon and sigma. and the cursive mu and omega. 

Letter-forms alone may in the last resort be used to indicate the date t)f an inscrip- 
tion, although this method of dating is notoriously unreliable, especially outside 
Athens after about 400 bc . Even in Athens there are traps for the unwary. Although a 
decree passed in the Archonship of Euclides |403/2 bc ) made the use of the Ionic' 
alphabet compulsory in official documents after that date. Ionic forms had made 
occasional appearances in official inscriptions earlier, so their presence does not 
indicate a date after 403/2. The replacement of the Attic three-barred sigma by the 
Ionic four-barred version (I) is particularly erratic. In private inscriptions the change 
to the Ionic alphabet is even less reliable for dating: the Ionic v/. for example, already 
cKcurs along with the four-barred sigma in the epitaph of Xanthippos about 430 bc . 

The following changes of letter-forms are fairly reliable: from the third century bc 
.V/ may be written E instead of I; before the third century alpha with a broken cro.ss- 
bar (A) seldom occurs; during the third and second centuries bc the forms of sigma 
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6 Gravc-relief of 
Xanthippos. c. 430 m . 
BMGR 1 805.7-3. 1«3. 




and mil become rectangular ( Z for i and M for M i. and in the first centuries b( and ad 
pi changes from P to TT. In the Roman period alpha, delta and lamda sometimes 
acquire elongated forms i A to A. A to 6. and A to A), and rounded forms derived from 
cursive script become popular for epsilon mii {H. i, sif;ma (CI and omeaa i uu It is 
always necessary to remember that while the introduction of new styles of lettering 
may be dated appro.ximately from inscriptions securely dated by other means the 
older styles tend to persist: inscriptions are sometimes later than they appear at first 
sight. Letter styles also vary considerably from place to place, so that changes attested 
in one place arc not reliable for dating inscriptions from another. 

The restoration of inscriptions 

Very few Greek inscriptions, apart from short texts, have survived complete. Most of 
the .stones on which ihe\ are cut have been damaged in some way. by the accidents of 
time, through deliberate destruction, or by later use for other purposes. An inscribed 
base honouring a successful athelete from Didyma near .Miletus was recui to serve as 2\ 
a building bUnrk. The whole of the left side, including the decorative moulding at the 
lop, has been reworked. In consequence the letters at the beginning of each line are 
damaged and difficult to read. The large slab from Sigeion with duplicate inscriptions 32 
in Ionic and Attic dialect and script suffered a more bizarre fate. For many years it 



material 



16 

served as a bendi outside the local church, and the inscription was thought lo have 
special properties since no one could understand it. I hc >vick were hroughi tlKre and 
rolled on it in tlic hope ot a miraculous cure. Fc)rtunalely travellers Irom l.urope 
copied the text betore the nuddles ol the lines were worn away by ihi.s practice, and 
the restCMTcd text is based on these early records. 

Various methods are used by editors of inscriptiom to indicate the restorations 
they have made. Cenain or probable restorations of letters no longer legible on the 
stone are placet! in square brackets [ ]. Round brackets are used to complete 
abbreviations, and in this book they are also used for wt)rds that are not present in the 
Greelc text but are needed to complete the sense of the hnglish translation. Fur 
example, the inscriptioa tnmslated *Smikylion (son) of EuaOddes* says only 'Smikyiioo 
of Eualkides' in the Greek. Brackets of other shapes are also used by epigraphers: 
angled lM;iekets to denote letters missing in error, and correcti(^ns of the stone- 
cutter s mistakes; hooked brackets ' S for duplicated letters; and double square 
brackets [ ) for letters or words that have been erased. It is one of the first duties of an 
epigrapher to be scrupulously careful in the use of these conventional signs. 

Where a letter that is only partiaOy preserved is ambiguous, that is, where the sur- 
viving traces do not make it possible to exclude other interpretations, it is necessary 
to warn the reader of the primed text by placint: a dot underneath. When the missing 
letters cannot be restored, a dot is pUieed on the line for each one if the ti>tal can be 
calculated. If the number of missing letters is not known for certain, the gap is indi- 
cated by a series of dashes. If there is an actual blank space on the stone, the letter *v* 
(for the Latin vacai. 'it is empty') is used to denote each uninscribed letter space. A 
single uprit'lit stroke is used at the start of e;ich new line on the stone if the printed 
text runs on. w ithout regard to the original arrangement. A pair of strokes U may be 
used at the .start of every filth inie. 

Epigraphers have a number of techniques to help in restoring gaps in insc riptions. 
When m inscription is written sfoicAedloR, llie exact mmi^ 
determined by counting those in the line above or in the line below, or by measuring 
the spacing in the same line. Even w hen the inscription is not stok hcihn it is ptissible 
lo estimate tairly accuraiel) how many letters are missing. Of course, a restoration 
must never contain too many letters to fit on the stone uur too few to fill the lacuna. 

An inscription now in the British Museum may serve as a warning. The slab, whk:h 
7 consists of tight lines of verse commemorating a fountain house, was found in the 
eighteenth century. The text of the inscription was published in 1752. but the slab 
itself was U)st to \iew betore a detailed epigraphie examination eoukl be maile. The 
text is quite well-preserved, apart from a damaged area near the beginning of the first 
Une, where a few letters are missiitg. This gap proved a standing invitation to editors, 
and several ingenious realtMraticnis were proposed in anthok)gj»s of Greek verse 
published in the eighteenth and nineteenth centuries. After the stone was redis- 
covered in 1970. it soon became obvious that many of these restorations contained 
too man\ letters to lit in the available space on the sione. and when the in.scription 
was republished they were simply rejected as being 'epigraphically impossible'. No 
scholar, however eminent, eoukl escape the timilBtions imposed by the stone. 

An editor's freedom to suggest restorations is also limited in other ways. Proposed 
restorations must complete the sense and the grammatical structure of the Greek text: 
the wording must be appropriate to the period of the original: <iikI account must Ix- 
taken of the shape and size of the stone itself. 1 he last point is particularly important 
when dealing wMi inscriptions so fragmentary that none of the original edges of the 
slab are preserved. Since marble is of limited strength, the thickness of a firagmem will 
give an iridkaoion of the inaximum possMe wkHh and height of the sUb. 
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bore the same inscription: Kmg Croesus dcdicaicd ^thisj" [liaaUevg Kpulaug 
&ve&ifKev). 

Decfees of the Athenian democracy were frequently inscribed on stone slabs for 

public display on the Acropolis or in other parts of the city. The preambles of the 
decrees, includinii the names of that year's Archon and other officials, follow stan- 
dard tormulas that lend themselves to comparison with other inscriptions, st) that 
d^ailed and accurate restoration is sometimes possible. For example, only the upper 
5 right-hand comer is preserved of die slab on iddch die Athenian decree confirming 
the treaty with Rhegion in 433/2 bc was inscribed. By a fortunate coincidence a dele- 
gation from l .eontini was in Athens at the same time, and the preamble of the decree 
confirming the tieai\ uith I eontini is so similar to that of the Rhegicni decree that it 
was probably passed by the same session of the Assembly. Compaiison with the 
Leontini deaee makes it possible to restore the preamble of die Rh^lon decree with 
some confidence, little is preserved of the treaty itself except a provision for the 
Athenians to take an oath to observe it 

Three features distinguish the preamble from the main text: it is cut in an area 
slightly recessed from the face of the slab, there are more letters in each line, and the 
lines themselves are closer together, it may therefore bc inferied iliai ilie slab was 
originally inscribed when a treaty was made earlier dian 433/2. In that year the treaty 
was renewed in the same terms, and while the slab itself was reused for econonqr die 
old preamble was erased and replaced. The new preamble, however, was slightly 
hmger than the old (»nc. and c<nild be accommtxlatcd only by squeezing in an extra 
line and by making each line contaui more letters. At the end of this recut .section ten 
spaces were left over, perhaps because the stone-cutter miscalculated, so that there is 
a long gap between the first five letters of die proposer's name and the last two, which 
began the next line and are now lost. The name Kalli[as] can be restored with 
certainty from the I contini treatv. where it is completely preserved, i The l.eontini 
treaty too was recut in this way. but there it had been the word proposed" that was 
divided between the end of the new preamble and the beginning of the old text, and 
the gap was equivalent to only two letters.) 

Among other inscriptions that show the Athenian democracy at work are financial 
records, including not only statements of income and expenditure but also inventories 
27 of the valuable contents of official treasuries, such as the objects in precious metal 
dedicated to the goddess Athena and kept in the pronaos ( front porch') of the 
Parthenon. These were entrusted to commissions of citizens and were siAiject M 
when each oommisskm handed over its reqxmsibilities to its successor. The inven- 
tories are very repetitive, with each year's acquisitions added at the end of the pre- 
vious year's list. Even though damage to the various marble slabs has left individual 
inscriptions in a fragmentar)' state, careful comparison of the comissioners" names 
and the lists of objects for successive years has made a possible to restore missing 
letters and wonts whfa consklerable accuracy. 

Most restorations, however convindng, are doomed to remain untested, but some- 
times further fragments of an incomplete restoration come to light, to confirm or con- 
found the restorations of previous editors. The dedication on the base of an archaic 
sculptured grave-stele from Attica, now in the Metropolitan Museum, may serve as 
an example. Of the seven fragments comprising the inscription the first four to come 
to light included three diat join, while the fourth was a 'floating' fragment. Incomplete 
letters could be restored with some confidence from the surrounding traces, but 
editors ha\e disagreed on the restoration of the missing parts. Since the epitaph is in 
verse, restorations must fit the metrical form as well as complete the sense and the 
grammar in the available space. 
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In the first state John Marshall read the surviving letters correctly and prt)poscd to ya 
place the floating fragment in the second line: 

/.ivc^ia <^lkdi Me\YaKk€i or 6| 
jia rep f ;rf [ dike 6a\v6v[Tt\ 
yavv 6i <l>... 

I le was also the first to suggest that ;V/f in the first line might be the beginning of the 
name of Megakles. a member of the wealthy Alcmaeonid family. This suggested read- 
ing has been widely but not universally accepted. 

Some years later Hiller von Gaertringen proposed to read ;ifai'»' di ^ui fierip] in 
the third line and suggested a different reading in the second, introducing the name of 
Onetor: jtarep ine\BeKe\v 'Ov\eTdp\. Meanwhile, unknown to Hiller von 
Gaertringen. another fragment had been added. This confirmed his conjectural ^\iXe\ 
in the third line and the reading ejifOexe in the second. Various other proposals 
followed, including an attempt by Gisela Richter to restore the whole verse making yb 
Megakles the dedicator and intrixJucing the name of Mcnon for the dead youth. 



7ia rip (neOiKE \ Mi\ v6 v{ (J 
yai'v df ^i'Xe\ xe'tTai 
(Paivapere OvYarep] 

Me(gakles). his father, dedicated (me), a memorial to dear Menon: with him (lies 
buried) dear (Phainarete. the daughter) 

When the next two fragments were added it became clear that Hiller von 
Gaertringen s emendations were correct only in the third line. The second line con- 
tains no name: John Marshall had been right from the beginning. The text may now be 
restored: 
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ftvrfta ^ikoi /if[_ £^i _| 
Jtarep iTiidiKi Oavov^i] 
Xovv de ^iXe furep 

1 . Mf 1 yaKXd /<f ?| is restored by some editors. 

The last line remains a problem. Dietrich von Bothmer has proposed the insertion of 
a sculptor's signature in a metrical form that occurs el-scwhere: Ipyov 'ApiaroKXiog 
('the work of Aristokles ). Although this completes the elegaic couplet, the comment 
.seems intrusive in a funerary epigram and leaves the word "mother" hanging without a 
verb, 'dedicated' being in the singular, not the plural form. Unless more fragments 
turn up to complete the text, the last line seems likely to remain a mystery. 
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Inscriptions on Stone 



Although many Greek inscriptions cannot be read and understixxl without a working 
knowledge of the language, a knowledge of the Greek alphabet alone is enough for 
those inscriptions thai consist only of proper names. These can be read simply by 
substituting English letters for the corresponding Cireek letters. Upitaphs. that is. 

h inscriptions on gravestones, often consist only of names. An Athenian gravestone of 
about 430 bc is inscribed simply with the name Xanthippos \ ZdvOi:T:jog). 

The full name of an Athenian citizen consisted of his personal name, his father's 
name and the name of the denie or district in which they were registered. The 

1 1 patronymic, or father's name, is in the genitive case meaning "(son) of l^iiKvXivn' 
I LvaAKt'dov I fK Kepufiiajv ("Smikylion, (son) of hualkides. frt)m Kerameis'l. 

On a marble slab in New York a successful athlete is commemorated by an inscrip- 

10 tion with illustrations of the prizes he had won. The slab is unfortunately incomplete 
.so the man s name is lost, but he was of the dcme of Rhamnous in Attica, and his 
father's name may be restored as Alexander. 

flavaOrj' 'laO^ta 'Apyovc: Nifi\ea] 
vaia darng 

\ 'Akt\^avdpov 'Panvovaiot; dvrj\ ] 

Panathenaia Isthmia The shield from Argos Nemea 
I... .son of Alel-xander of Rhamnous... 

The surviving illustrations show a Panathenaic prize amphora, the pine crown from 
Isthmia. the Argive shield and the crown of wild celery from Nemea. On the left, 
above the man's name, there would have been an illustration of another prize, 
perhaps the laurel crow n from Delphi or even the crown of w ild olive from Olympia. 



it) Prizes won by an athlete from Rhamnous. Roman imperial period. MMA 59. 11.19. 
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1 1 Epitaph of Smikylion. mid-4th ccmurv bc. BM GR 1850.7-24.1. 



Oihcr types of inscriptions could consist chiefly of names - in particular, dedica- 
tions to deities. It was a common practice to dedicate offerings cither in support of 
petitions or in thanksgiving for favours granted. Strictly speaking, 'votive' offerings 
are those made in fulfilment of a vow i Latin voium). but the term is also applied to 
dedications in general, including petitions and thank-offerings. In practice it is often 
impossible to assign an individual offering to a particular category. Such offerings 
were frequently made to the deities who were believed to be responsible for curing 
diseases, particularly Asklepios and Hygicia. Asklcpios, the patron of medical centres 
at Epidauros. Kos and various other places in the Greek world, was believed to have 
been a human physician who received heroic or divine honours after his death. 
Hygicia was the personification of Health (her name is the root of ihe English word 
•hygiene*). 

A marble slab, which was found in the sanctuary of Asklcpios on Mclos. has a 
relief showing a leg from just above the knee together w ith an inscription 'AaKkrj\niib cover 
I K(ii I Iwyeia \\ Ivx^l I €vx(tpia\Ti)piov i' Fyche dedicated thisj to Asklepios and 
Hygieia (as a) thank-offering ). The aspirate is represented by two dots over the 
upsilon. Note that the ioiiis, which form part of the case-ending for the dative case, 
are printed beneath the omef^a and the alpha ('subscript'), as they would bc in a 
literary text, since they do not appear on the stone. When the iota is cut on the stone, 
this is indicated by printing it beside the relevant letter ('adscript'), as in no. 9. Tyche 
had evidently suffered from some kind of leg trouble and presented this slab in 
thanksgiving for a cure. This practice of dedicating representations of parts of the 
body that have been healed survives to this day in Greece and other countries of 
southern Huropc. The inscription has modern parallels t(H): the personal columns of 
religious newspapers occasionally include items like the following: Thanksgiving to 
St Jude for favours received." 

Alexander the Great made a more imposing dedication to the gt)ddess Athena, an 12 
entire temple at Priene in Asia Minor. The first pan of his long journey of conquest 
took him through Asia Minor, where he liberated the Greek cities from Persian rule. 
The historian Strabo records that Alexander offered to defray the entire cost of 
rebuilding the Temple of Artemis at Fphesus. which had been burnt down in ?>5f) bc, 
on condition that the gift should be recorded by an inscription on the Temple. There 8 
was a precedent for this since King Croesus had dedicated many of the columns of 
the previous temple. The Ephesians, however, declined Alexander's offer on the 
grounds that it was not fitting for one god to dedicate a temple to another. No ancient 
historian records that Alexander made a similar offer to the people of Priene. but the 
dedicatory inscription on the temple indicates that the offer was both made and 
accepted; liaauevg 'Ake^avdpog \ aviOtjKe t6v vadv \ 'AOrjvait]i fJoXiddi ('King 
Alexander dedicated the temple to Athena Pc)lia.s'). After the temple was excavated in 
1869-70 by the Society of Dilettanti, this block and several others from the adjacent 
wall were removed to London. Immediately below the dedication was inscribed a 
letter from Alexander granting Priene various privileges including exemption from 
taxes, while the rest of the wall was used for other records, forming a kind of perma- 
nent civic archive. 




1 2 Alexander the Great's dedication t)f the temple of Athena l\>lias at Priene. 334 bc. 
BM GR 1870.3-20.88. 

Insciiptions recording the dcdicution of buildings could include a list of ihc 

13 officials involved in ihc construction. An example from lasos records work on the 
Council Chamber and the Archeion. The Archeion, the residence or office of the 
principal Magistrate, was alsti the place where public records were preserved. It prob- 
ably sttH)d alongside the Council Chamber like the corresponding record (iffice the 
MetriK)n ) at Athens. 

ol alpedivrec: tov re fiovXevTrjpi'ov xai rov dpxrioi' eniuFkr^xai 
Avaavdpog 'ApiaroKpirov. Mevoinoq Evxpaxov. 'IfpoxkrjQ 'Idoiovog, 
'lepoKkrjg Acovtoq, ApKUvoi; Iloaeidinjiov, xai b dpxiTiKnuv 
'Ava^ayopag 'AjiekXiKMVxo!; 'Oftovotat xai rm drjfiun. 
The elected commissioners of the Council Chamber and the Archeion Lysandros 
(son I of Aristokritos. Menoitios (son) of Eukratos. Hierokles (son I of Jason. 
Hierokles (son) of Leon. Arktinos (son) of l\)seidippos. and the architect 
Ana.\agoras (son) of Apcllikon (dedicated the buildings) to Concord and the 
People. 

Other inscriptions of la.sos and an account by the Roman historian Livy of relations 
between King Antiochos and the people of lasos suggest that political concord was 
achieved in the city during the second century bc by driving into exile those citizens 
who favoured alliance with Rome rather than with Antiochos. The city's loyalty to 
Antiochos was secured by generous gifts, and it is possible that he provided the 
money that was spent restoring the Council Chamber and the Archeion. These funds 
were administered by an ad hoc commission of five citizens. 

An inscription from a Roman arch at Thessalonika consists of the names of those 

14 who held public office at the time of its construction: 

jToXeirapxovvTOJV • ZioaiTxdxpov • xov • /CA|foll jrctrpa? • Kai- Aovkiov • 
flovxiov ZeKovvdo{v\ | i'(ot' • Avkov • 'Aoinov • lafiei'vov ■ Ar]^it]xpiov • rfor] 
I <t>avaxov • At]^4t]xpi'ov • rot' • NeiKojioXeiuQ Zaj\tkov\ \ xov riupfii vuDvoz ■ 
xoii Kai MevioKov ■ F ai'ov • 'AYtXXt]io{i<\ \ Floxiixov ■ x{iuiov\ \ xfjg .T6/.e(Mt}g 
Tavpov • xov • 'Afifiiag \ xov Kai 'PrjyXov • yvfivaaiapxovvxog • Tavpov xoif 
Taifpo\v\ I xov Kai 'l*riykov. 



1 3 Building-inscription from lasos. 2nd century bc. BM GR 1 872.6- 1 0.43. 
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TOYKAIPHrAOYrYmriAPXOYKTOr. TAYPC YT . 
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1 4 WchkIcui showing ihc inscription on the R(»man arch al rhcss;«li»nica bcft)rc its dcmohlion 
in 1 876. :ncl ccnlurv ad. BM GR I S77.5- 1 1 . 1 . 



Sosipatros (son) of KIcopatra and Lucius Rmiius Secundus. Aulus Avius Sabinus. 
Dcmctrios (son) of Fausius. Dcmctrios (son) of Nikopolis, Zoilos i. son) of 
Parmcnion. also known as Mcniskos. (and) Gaius Agillcius PDtitus as Politarchs. 
Tauros also known as Rcglus (son) of Ammia as City Treasurer, and Tauros also 
known as Rcglus ( son ) of Tauros as Gymnasiarch. 

The date can no longer be given in absolute terms since we do not have the annual list 
of the principal magistrates, or Politarchs. corrcsptinding to the list of Athenian 
Archons. The title ■R)litarchs' (literally.'rulers of the citizens') was used in several 
Greek cities and its occurrence at Thes.salonika is also known from the Acts of the 
Apostles IXVII, 6:8). Although St Luke quotes the title correctly, this has dis- 
appeared in many English versions of Acts either by attempts to translate the term 
(Authorised Version: "rulers of the city ) or by vague periphrases (Revised Standard 
Version: 'city authorities'). 

When the arch was demolished in 1876. a slab containing most of the text was 
taken tt) the British Consulate in I hessalonika. and it was presented to the British 
Museum in 1877 by J. E. Blunt. HM Consul General. The ends of lines three to four 
were carved on the next slab, which was unfortunately not preserved, but the whole 
text can be read in a woodcut showing the inscription before demolition. 

Two of the Politarchs. Aulus Avius Sabinus and Gaius Agilleius Potitus. together 
with Lucius Rintius Secundus who was father of another, have Roman names, which 
have been transliterated into Greek. The names of the other l\)litarchs are Greek in 
form. A similar mixture of Latin and Greek names can be seen in an inscription from 
Rhegion (now Reggio Calabria in southern Italy I. which con.sists of a list of municipal 
officials and sacrificial assistants. Rhegion was founded as a Greek colony about 720 
B( . and Greek continued to be spt)ken there long after the city came under Roman 
rule. The illustration shows a squeeze', an impression of the inscription made by forc- 
ing a sheet of moist, soft paper into the letters with a brush. When the paper has dried 
it may be removed from the stone, allowing the epigrapher to take away a light-weight 
and exact copy for study. 

jTpvTavig ex rov ■ idiov • Kui • apxuiv • nevra] ertjpiKdg • 2Ie^{ rog) • 
Novfidtviog Ze^i rov) • li'iog) • Marovpog \ avv:Tpvrdveig ■ Kioivroc;) ■ 



15 



24 




! i . . . vi(./vU^ ONI , 




1 5 Cull-oiTicials ul Rhcgiun in the Kuman period, late 1 si century bc or I st century ad. 
BMGR 1970.6-2.1. 



'OpT(upio;: • KioiVTov) • v{l6g) • BdXPtXkoc, • M{dpKo^] FleTpd) \ vioq • 
M(dpKov) • v(i6g)- Hovkxep ■ M{dpKoc,)- Kopvtjkioc: • .\f(dpKoif}' i>{l6g)- 
MapxtaXtq || ItpooKOTJoi • Mdvtoc, • Kopvrjkiog ■ Ovijpog - r(diog) 'Avuiiviog 
I Ovxrjg ■ lepoaaX.^ioTtjg • ndi'ogj ■ 'lovXiog ■ 'l^jylvog- 
lepoK^(pvi) I r(diog) • Kaknoi'fpviog • Ovijpog • uponapiKTtjg ■ K[oivTog) ■ 
KaiKi'Xioc • I 'Pr^yivog • r{a.)^tiag • Mtki^Oovyog • Maxovpov • onovdavkrjg \ 
Naxakig Kajivavyfjg ' 'EkiKibv Maxovpov ftdytpog Zoujtftog. 

Pr>'tanis-in-chief and Quinquennial Archon. Sextus Numonius Maiunis. son of 
Scxtus; Co-pryiancis. Quintus Ortorius Balbillius. son of Quintus, Marcus 
R;tronius Pulchcr. son of Marcus. Marcus Cornelius Manialis. st)n of Marcus. 
Haruspices. Manius Cornelius Verus. Caius Antonius I hytcs; sacrificial 
trumpeter. Caius lulius Reginus. sacrificial herald. Caius Calpurnius Verus; priest's 
attendant. Quintus Caccilius Reginus. Steward, Meliphthongos. i slave oi Maturus; 
ceremonial piper. Natalis; smoke-obser\'er. Helicon. ( slave i of Maturus; cook. 
Zosimos. 

It should bc noted that although the in.scription is in Greek most of the names arc 
Latin in form. The difference between Latin and Greek names may reflect a distinc- 
tion between citizens and slaves, especially since the steward appears to be on the 
staff of the chief official. There is also a clear difference in status lx.'tween those with 
religious titles (Haruspex. etc. I and those with municipal office, who add their patro- 
nymics. Each of the latter follows the Latin convention. In a Latin inscription the first 
name would appear a.s SExirus) numonius sex(ti) FtiLius) maturus. 

The heading of a list of youths undergoing military training iephehoi), which was 
16 carved on a marble shield about ad 2()(), includes the name of the trainer [kosnwies) 
in large letters: 'AkKafievoi^g Koa^r}\xevovxog l^tjfioi ('Ephcboi. Alkamenes being 
trainer'). There is a ligature between eta and beta in 'epheboi'. The names of the 
ephehoi are listed by tribes, beginning as usual with the tribe of Erechthcis. The sign 
^is used to mark the start of each new tribe, and a curved line ^ indicates that the 
youth's father's name was the same as his own. Abbreviations are identified by a sign 
like an acute accent ('). 

Tribe of Erechtheis 
Aurelius Demetrios 
Isitychos (son) of Zopyros 
Zopyros (son of Zopyros) 
Zosimianus (son) of Soph(...) 
Phanias (son) of Mystikos 
Herakleides (son of Herakleidcs) 

I 



'EpexOeifiog 
Av^ rjkiog) Arifirjxpiog 
'laixvxog Ztujivipov) 
Zwnvpog ) 
Zotainiavog Zo^ 
0aviag Mvaxikov 
'HpuKkeidijg-y 
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fs:Tlfl <iio» 
AIA i^lOfiYIlot 

JcAA nym4»'05: 

HAlO^^nfOJlAfK 
COAn^iAfKO^Y ■ 

AH 





1 ^1 List of Ephebes at 
Athens. ( . AD 200. 
BMGR IS(»5.7-3.232. 



The names of the foreigners who had et)nie to Athens to complete their education are 
given at the bottom under the heading eiiEvypa^oi ( enrolled in addition'), and 
Alkamenes adds a comment in the fourth column: 

dvTiKoofit'iTr) de ov\k expt}adfit}%' did to \ iv to) voftut :iepi tov\ rov firjdiv 
yeypd\^Oai dXXojc: re Kai\ rw viib exptjodfirjv | eig xavrrjv rtjv \ ini^ikiav \ 
\i[dpK(o) Avpi]kiu) \\ A/.Ka^trvei Aafi\.^Tpei. 

I did not use a deputy Kosmetes because nothing is written in the law about this, 
and es|x;eially because I used my son M. Aurelius Alkamenes of Lamptrai for this 
duty. 

To read this comment by Alkamenes on the actual stone requires some knowledge of 
Greek beyond the mere alphabet. The same is true of most inscriptions, including 
epitaphs that are not confined to the names of the dead. A grave-stele from Smyrna 17 
commemorates two men. both of whom were awarded an honorary crown by their 
fellow citizens. The crowns are shown at the top of the stele and 6 dri\fioz ('the 
R:oplc'). is w ritten in each. The men's names follow, in the accusative case instead of 
the nominative that is more usual on grave reliefs, as if they were quoted from the text 
of an honorary decree passed by the Rrople: 

AtiftoK'krjv Atj^iohXt/v 
Ai]noKkrjovt; 'An<^ik6xov 
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The men themselves are represented in low relief, and below are eight lines of verse: 

Tov jTivvTov Kara JidvTa Kai l^oxov iv JioXiijTaig 

dvepa, yrjpakriov rfp^ar'^xovra fitov, 
'Aidetu vvxioto ^ikag vnedi^aro Kokjiog, 

evaefiioiv O oai'rjv evvaaev eg K/uairjv. 
/ivrj^a d' djio^Otftivoio :iapd rptjxfjav drapjiov 

TovTo Jidi'g Kedv^i rev^e avv evviudi. 
^eive, av d' detaag Atjuoxkioc, vUa xc^ip^iv 

Arjuoxkia areixoig dfiXafiig ixvog Ixtuv- 
The man (who was) wise in all things and eminent among the citizens, reaching the 
end of a long life, the black bosom of glotjmy Hades welcomed (him) and laid (him) 
on the hallowed couch of the pious. This memorial of (one who) perished alt)ng a 
rough path his son set up, together with his wedded wife. Stranger, having bidden 
farewell to Demokles (stin) of Demokles, may you travel with safe f(K>tsteps. 

IK The epitaph of a man called Rhoummas is alsti in three lines of verse, carved in a 
recessed panel on the front of a herm, a rectangular pillar surmounted by a man's 
head. Herms with the head of Hermes or Dionysos were often placed near doorways 
or crossroads, but this one may have served as a grave-marker and appears to be a 
portrait. It was made by cutting down a statue, which had |>crhaps been broken 
previously. The legs no longer exist, the arms have been reduced to projections, and 
the trunk has been squared off. A notch about half-way down his left side shows 
where the rib cage ended, and there are traces of the buttwks at the back. The shapes 
of the letters, including a tendency to serifs, the lunate si^ma and epsilon. and the 
cursive mu and omega, are consistent with the date between ad 100 and 150 
suggested by the style of the sculpture. Only one of the eyes has an engraved circle for 
the pupil: perhaps Rhoummas was partially blind. 

The inscription is again cut without regard for word endings, but the ends of the 
lines of verse correspond with the ends of the fifth, ninth and fourteenth (last) lines of 
the text. An ivy wreath is used as a space filler at the end of the fifth line. 

'Pov^ndv I dvdpa fik€nov\reg iv eiK6\vi ^apnapo\\:xaiaxto | 

yvtopiaare \ fieydkag Jiilareig dvvaavlra di'evx^g || 

ovK lOavev | ye Oavmv, | dyaOrlg ydp \ ervvxave | yvu)^rjg. 

Recognise Rhoummas when you look at him in a pKmrait carved in marble, a man 

who performed great (deeds of) faith through prayer; dying he did not indeed die, 

for he came by a good repute. 

19 An ivy wreath is also used to separate two lines of verse on another grave stone with a 
slightly gruesome but moralising tone. A representation of a skeleton is carved in 
relief below the inscription, which reads: 

einelv rig difvazai \ OKrjvog ki:i6aapKov \ dOprjaag 

einep "Ykag \ ri Oepoeirrjg rjv, w || jiapodelra: 

Who can say, having looked at a fleshless corpse, whether it was Hylas or 

Thersites, passer-by? 

Hylas was a beautiful youth who set off with Heraklcs to accompany the Argonauts. 
He disappeared en route for. having been sent off to get water, he was seized by the 
nymphs on account of his beauty' (Apollodorus 1. 9.19). Thersites on the other hand 
was "the ugliest man who went to Troy', according to Homer ( //iad 2.216). The impli- 
cation of the epigram is that the fair and the ugly were equal in death. 
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17 /I ftoi'e and helow (detail f Epitaph 
i)f Dcmoklcs. 2nd or 1st century bc. 
BMGR 1772.7-3.2. 



is /l/ioif Epitaph of 
Khoummas. c. ad I (K)- 1 50. 
B.Vl GR 1 948. m- 1 9.1. 
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I Lffi FuncraiA' cpigrani 
illustrated bv a skeleton. Rimian 
period. BM GR 1805.7-3.21 1. 




2 1 Aho\e Honours for the 
athlete Loukiosof Miletus, 
Roman period. 
BMGR 1859. 1 2-26.9 1. 



2(1 /.t^^/ Epitaph of Avita. 

Roman period. 

HM GR 1S05.7-3.I87. 
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22 A curse for the misuse of a tomb at Ilulicarna*>su<>. 2nd or 3rd century ad, 
BMGR 1847.12-20.3. 



Death came early tt) Aviia. a child of ten. whose grave relief .shows her seated with 20 
a scroll on her lap. The object in front of her is probably a reading-stand with another 
scroll on it. Her pet dog sits behind her chair. Afielxa • ^tjaaaa • Itt} • i' • \ nfivag 
dvii) I x«'/J^^rf l Avita. having lived 10 years 2 months. FarewelD. Her name was Avita 
in Latin, transliterated into Greek as Afielra in accordance with the pronunciation 
of the time. Hpitaphs of children, especially in the Roman world, often gave their ages 
very accurately in terms of years and months, .sometimes in days, and even occasion- 
ally in hours. 

In the Greek cities of Asia Minor it was customar\' for those who could afford it to 
have a tomb for themselves and members of their families built during their own life- 
time. Many of the inscriptions from such built tombs include a prohibition on un- 22 
authorised burial there. The prohibition was sometimes backed by the threat of a fine, 
or. as in an inscription from Halicarnassus, by a formidable curse. 

[r|o fiviiftelov KaTeaK\eva\aav "Lp^rfc Kai Ooiodort] 'A.ToXXodwpov fit] 
i^eoTo) de \ erepov reOrjvai fttjdeva, ei fiij "Lpfitjv ndjiav Kai GoiodoTtjv Kai 
"Ep^rjv I TO ovofta to "Lpfitjdoz OpenTov avTMV ei de tiq ejnxeiptjai Oelvai 
Tiva ^trjde \ yf) Kap:io(popt)aoiTo avu'o fitjdt Oakaoaa n/AOTr} firjde TeKViov 
ovt)&\i)c: II fiTjde fiiov Kpartjoic: aXXd v)ki]:i(ivu)hj- n nc (^e f'.Ttxeiptjoi XiOov 
dpat rj kifloai avTo. r/To) ijiiKUTdpaTo^ rale Jipoyeypufinivai^ dpai^, ovde 
i^e\aTuj CKXioptjaai nvi to fivtjfilov em^eXtjaovTat de o'l dtaKOTexovTegl to 
oiKidiov TO e^evavTi tov ^vij^iov. 

Hermes and Tht)iodote (daughter) of Apollodoros set up the memorial. It is not 
allowed for anyone else to be buried except Hermes the father and I hoiodote and 
Hermes their slave (given) the name of Hermes. But if anyone attempts to bury 
anyone, may the land not be fruitful for him nor the sea navigable, may he have no 
profit from his children nor a hold on life but may he encounter utter destruction; 
and if anyone attempts to remove a stone or loosen it. let him be cursed by the 
curses inscribed above: and it is not allowed to transfer the memorial to anyt)ne; 
and those who occupy the cottage opposite the tomb shall lake care of it. 

A very large number of surviving inscriptions both from Athens and elsewhere record 
the honours awarded to men during their own lifetime for various reasons. These 
often took the form of decrees passed either by the Council in the name of the entire 
citizen body or by the Council and IVople together. At Miletus the Council and 
I\;t)ple honoured a successful local athlete with an inscription set up in the precinct of 21 
Apollo at Didyma where the Didymaean Games were held. The steps of the temple 
itself served as a grandstand for the races, and they are still covered with the names of 
spectators. 

'AyaOf) Ivxfl I AevKtov Aex>Kt\oi^ viKt)aavTa \ m fuydka Aidvl^eia. 
dyu}viad\^iFvov de Kai '()\Xuft:Tta m ev nei]{o]T} jrepi Tov oTe^d\yov. 
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ayiuviadfievoy \\ di xai Tovg aXXovg | gaiavrag dyibvag \ q^ioveiKtog 
ij fiov\Xtj Kai b drjfiog. 

(With) Good Fortune! The Council and the People (honour) Lucius (son) of Lucius 
for his victory in the Great Didymacan Games and for having competed for the 
crown in the Olympic Games at Pisa and for having competed in all the other 
competitions in a manner worthy of victory. 

Even to take pan in the Olympic Games, which were controlled by the citizens of 
Pisa in whose territory Olympia lay. was evidently considered to bring honour to the 
city from which Lucius came. 

A very large number of decrees simply give praise and honour, rather like a 
modern vote of thanks", no more tangible reward being thought necessary-. A striking 
23 example was found at Tomis (modern Constanja). which in antiquity was the principal 
city, or metropolis, of a federation i koinon) of Greek cities, including Histria and 
Odessos. They were all on the west coast of the Black Sea. south of the Danube, and 
the senior official of the Federation was known as the Pontarch ( ruler of Rmtos". that 
is, of the Black Sea). While it is not certain when the Federation was founded, it is 
clear from inscriptions found at Tomis that the Romans made use of it as an instru- 
ment of imperial rule. The Ptmtarch also served as Chief Priest in the cult of the 
emperor and in this capacity he was entitled - and therefore expected - to provide 
public displays of gladiatorial combats and the slaughter of wild beasts. These spec- 
tacular events, although disgusting to modern sensibilities, were highly popular in 
Rome, and the taste for them was deliberately spread around the cities of the empire 
to foster the dissemination of Roman cuhure. The in.scription. which dates from the 
second century, records a decree congratulating Aurelius Priscius Annianus for 
carrying out the duties of Pontarch and Chief Priest, in particular for not failing to 
provide displays of gladiators and wild beasts. As often, the Pnntarch s wife had 
served as Chief Priestess and shared her husband's honours. Under Roman influence 
many adjacent letters in this inscription have been linked as ligatures'. 



23 Honours for Aur. 
Priscius Annianus, Pimtarch at 
Tomis. 2nd century ad. 
BMGR 1864.3-31.6. 
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'Ayaefi ■ Tvxil 
Kord rd do^avta Kpauartj 
fiovX^ • Kai Xafotpoxdxf^ • dij/i^ Xct/t - 

a' • Tov n''(f>yvi4()i' flnvrov TouFtn: rov 
novxapx^}^' Avp[tjMovj • FlpuoKiov 
'Avvtavov 

ap^avra roO k<hvov t&v *EXJLijva»v xai Ml^flio] ' 
noXeatg tijv ' a' • itpx^^ ayv&g koi ipxtepaad - 
fisvov n^v dt'atXujv xai Kwriyeatibv ivdo^cag 

^iXorei^iinv urj dinkinovra. aXkd Kai ^ovXev - 
xrjv Kai uov Jipwrevovrtuv 0Xa(iiag i\eaa7i6- 
Xewg Kai tijv dpxiipetav avfifiiov ai>Tov, 
'lovltav 'A^ralavan/v, 
jida^g teifi^g x4p<v. 

With Good Fortune. 

In accordance with the decree of die most puissant Council and the most 
illustrious People of Tomis. the most illustrious Metropolis and the first (city) on 
the \N est of the Blaclt Sea: AU honour to the Pontarch Aur^elius) Priscius 

Annianus. 

who held with distinction the highest office of the Confederacy of the Hellenes and 
cS the Metropolis, and who served as Chief Priest, nobly missing no opportunity to 
present spectacles of armed men and wild animal hunters, being in addition a 
member of the Council and one of the leading citizens of Flavia Neapoiis, and to 
the Cliief Priestess, his wile Julia Apolausta. 

After 403/2 bc the Ionic alphabet was used in all official Athenian inscriptions, 
including not only those dealing with the government of the city as a whole but also 
those relating to mdividual denies, v\ hich had a corporate iile of their own, I he otiice 
of Dcmarch ('ruler of the deme') was very important locally, and the Demarch's name 
therefore appears aloqgside that of the Ardion in an inscription of the deme of 24 
Piraeus publishing the regulations governing the lease of public land to private uidi> 
viduals. Provision was made to guarantee the payment of rents, restrictions were 
placed on the removal of soil and timber, anci cultivation was torbkKlen liiuing the 
last six months of a ten-year lease to allow the next leaseholder to plough immedia- 
tely. The AxGhon*s name is Archippos, but smce the archonship was held by men of 
that name in both 321/0 and 318/7 ac it is uncertain to which year this document 
bdongs. 

ini 'Apxlxnov apxovtog ^pwCiovog dtifiapxo^vtog] \ [K]atd vd&e 
ftta$o^v Jlsipautg Hapcdiav Kai *Alftvpi^d]a Kai to Oijaetov Kai raXXa 

TF^lFi'Ti nTTaiTa- TOIV fxu>< (ho) \(r]aHfi'ov< X'TTtp: J '." (S/)a\/Lxn>; KnfiioT<iiH3tt 
amnifi ijfxn ri]<i p. \i\atiu}irno'i a^LO\f)i coi- tuis <3f M'r<K J Sf)n\p(u))i' 
eyYviiTi}\[v\ dnodidopevov rd kavxov rtjg piaOutaeiog. ini tdiade p\[t\adovotv 
ivejttr(ftiita Kai dreX^. idv 6i ng elo^pd Y\[t\Yvrfrai dad x&v x<opi<»v tov 
xifitjftaxog, xovg dtjpoxag e^i\<^peiv. rtjv de lAiv Kai rrjv yfjv prj i^iaTto 
i^dyftv ro|(i% fiKjOcxjafirvni'c. n'j'^i ' ^ roi" Orjoriov iirjrt ck tcuv aXX\ajv 
TSfieviioi' /.^^(^y rrir I'Aiir i(\)\\V()(T 7/ t<oi \wpuiH. 01 (.mrlho) mifxy nn to 
Seofio^piov Kai to roD i^fotvoi-iTo^: Kai(o)a'\ aXXa ivvofua rz/v 
HiaBa^d^w Kaut9^aown x^/a fdv ^fiia\iaviv x&t 'EKaro^liaiibvi, xjjv di 
fifuaiav iv x&i Ilomdelavt. oi fuaOatadftevoi JlapaXiav xai AXfivpida koi 
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24 Regulations for the lease of public land by the deme Piraeus, 32 1 /O sc. 
BM GR 1 785.5-27.9. 



TO 0f)\aeTov xai xakXa el nov n iaxiv, 'baa oiov Te xai Beftirdv | eauv 
epydatfia jioeiv, Kara rdde tpydaovrai, rd fiev e\ we a Irtj oJTOjg dv 
ftovXiDvrai, rm di dsKdroji lT{e)i rtjv ij^^iaiav dpovv Kai pirj jTXei{o)), oTiiog 
dv xu)i fiiadojaa^evuji \ fderd ravra i^rji vjiepydi^eaOai djtd rijg'iKTfjg esii 
deK\a Tov 'AvOeaTfjpiwvog- lav de jiXeio) dpoatji fj rtjv rjfiiaelav, ro/v 
dtjuoxibv laru) 6 xapjiog b jikeimv. rrjv oixiav ti^\v\ \ iv 'AXfiv:i]idi 

areyovaav jiapaXafiufv xai bpBfjv xard t[..]\[ ft:'l! ] 

T.pyop6ai\...] 

In the time of Archippos as Archon, Phnnion as Demarch. In accordance with the 
following terms the people of Piraeus lease Paralia and I lalmyris and the Thescion 
and all the other precincts; those leasing for more than 1 0 drachmas arc to 
provide a security of a value equivalent to the rent; for those leasing for less than 
10 drachmas, the guarantor is to give his own property as security for the loan. 
Under these conditions they lease without rates and without taxes; but if any War 
Tax is levied on the valuation of the property, the demesmen are to contribute. 
And the Lessors shall not be permitted to remove the mud ( ?wood) or the soil, 
neither from the Theseion nor from the other precincts, nor (to carry off ) the 
wood elsewhere than to the property. Those leasing the Thesmophorion aiid the 
(place) of the reed-growing and any other (places) covered by legislation shall pay 
the rent half in the (month of) Hekatombaion and half in the (month of) 
Fbseideion. Those leasing Paralia and Halmyris and the Theseion and the other 
places if there are any, so far as it is possible and proper to bring (them) into 
cultivation, shall cultivate them as follows: for nine years however they wish, but in 
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the tenth year (they are) to tiU for half the year and no more, w 

possible for the one who leases subsequently to plough up from the 16th of (the 

month of the) Anthesteria. And if he tills for more th;m the half year, the excess 
crop shall bclonti \o the ticmclsmcn]. Taking over the roofed house in 
Halmyris ... (he shall maintain it?) upright ... 

It is possible that rXiv mucl'i in the ninth line was an error by the stonecutter for 
vktjv { v>;xxHi' }. I he stonecutter certainly made several other errors, including alpha 
and lamda for omega in the fifth and nineteenth lines, lanida for alpha in the 
eleventh, taa for qaikm in the eiglileentfa, amicron omitted near the end of the 
twelfth, and blank spaces for s^fma in the middle of the Ihhrteenth and for them omega 
at the end of the elc\cnih. 

The next izroup ol inscriptions from Athens date from before 403/2 ik and make 
use of the Attic alphabet. I he chief difference among the consonants is that A repre- 
sents gamma^ not (as m the fonk al|riudKt) Umda, which in Attic is written k The 
sign H (Aett) is stiU used as the aspirate (and is tramditeiated as A) father than as the 
long' form of the vowd V. In the Attic alphabet both long* and 'short* forms as well 
as the tliphthonp 'ei' are represented by ep^ilon. and omicron stands not only for the 
'long' and 'short' forms ot o" but also for most cases of the diphthong ou'. Since ihe 
double consonants xi and psi have not ycl been introduced, the sounds they represent 
are written as chi offm (XS) and p/ii sipna (#1). Siffna itself was often written widi 
four bars (() in the look fashion before the use of the Ionic alf^abet became manda- 
tory. .\ few scattered examples occur even before 500 w . and after about the middle 
of the fifth century the old three-barred sigma $ i gradually dropped out of use. 

The attractive appearance of so many of the official inscriptions ot the Athenian 
democracy in the later fifth century ec is largely achieved by a combmation of 
a dassically shnple s^ of letleriqg with a strict adherence to the disdfrfine of the 
swif^iedDn arrangement. Although the work >4 p^irticular stonecutters can sometines 
be recognised in groups of inscriptions, in the absence of signatures or Other reCOfds 
not one of these men is know n it) us by name. 

It was the Athenian custom in time of war to cominciuoraic each year the men who 
fiell on active service. The famous funeral oration, wdiidi Thucydides puts into the 
moudi of Ferikles at the end of the first year of the Fek^nnesian War, is a model of a 
speech for such an occasion. A memorial was also provided at public expense. In 432 25 
H( . shortly before the Pcloponnesian War itself broke out. the Athenians saw action at 
Putidaca. 1 hucydides tells us that the Athenian victory came quickly, whereupon 
some of the Fotidaeans fled to the walls. 'Alter the battle*, he goes on, the Atheaians 
set up a trophy and they surrendered the dead under truce to the Fotidaeans. Of the 
Ibtidacans and their allies not far short of 300 were killed, of the Athenians them- 
selv es 1 50 men and Kallias the (leneral.' A single slab survives from the monument 
buili in Athens to commemorate Kallias and his men. I he mscription includes twelve 
lines of verse that evidently comprised three epigrams of four lines each. The first is 
very fragmentary, but the other two may be restored whh some confidence. In one the 
flight of some of die Ibtidaeans, wfaidi was described by Thucydides, is contrasted 
with the honourable fate of the dead. A small fragment of the same inscription, which 
was found in the Athenian agora in 1 935. preserves a few letters from the ends of the 
last three lines, so confirming the restorations proposed in earlier publications. 

cdOip prp (jxjvyriz {'TTfArxoaTO anit (tTa di xS6v\ 

tdvdi rioTiidaiag d dp^i JivXag £A[vOev]. 
ixOpov d ' oi piv ixoai rdfk> ftipog^ fJ^oi di ^vyovreg] 
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Teixog niaxoTdjiv heknid' iOevxo \^iov\. 
avdpag ^ift JioXii; hede noOei Kai d^ftog tpexOedg] 

jipoaOe floreidaiac hot 66:1 vov if4 :Tp[o\/tdxoig, 
jiaideg Adivaiov, (^avxdg d dyTippo[jt\a Oevreg 

e{XX]dxoavT' dperev Kai :TaTp{id'] evKX\e\iaqy. 

The air received the spirits and |ihc earth] the Ixidics of these men. and [they were 
undone) around the gates of Potidaea; of their enemies some attained the destiny 
of the grave, others (fled and) made the wall their surest hope |of life). 
This city and the people [of Erechtheusj mourn the men who died in [battle] before 
Potidaea, sons of Athenians: [placing] their lives as a counterpoise they received 
glory in exchange and brought honour to their native land. 




The inscription for the men who fell at Potidaea in 432 doubtless included a list of 
their names, which has not survived. Among related inscriptions that have survived is 
26 a list of Athenians who were killed on active service in a single year during the 
Peloponnesian War. Some parts of the list arc difficult to read since the surface of the 
stone has been damaged and a number of letters are illegible. A fairly easy section 
appears about half-way down the first column. 



'AvTioxi^og 


of (the tribe) Antiochis 


'Apioro^idig 


Aristomedes 


'A^ieivoxXeg 


Ameinoklcs 


Aiaxivig 


Aischines 


riavTaKkeg 


Pantakles 


Xapidi^og 


Charidemos 


Tiftoxaevog 


Timoxenos 


Avui^dvrfg 


Antiphanes 


in rioTeidaiai 


in Ritidaea 


riavTaKkig 


Pantakles 


'Ayvodi^og 


Hagncxiemos 


Apxiag 


Archias 


iv Afi^i:i6Xei 


in Amphipolis 


<Pu6^p6v 


Philophron 



The men's names are grouped according to their tribes, and the first word in each 
section is the name of the tribe. There is a blank line at the end of each section before 
the next heading. The name of Antiphanes was added later in this space: the letters do 
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26 List of Athenian casualties. 425/4 or 424/3 Br. BM OR 1 8 1 6.6- 1 0. 1 73. 



not conform to the sioichedon pattern, and the stonecutter has used H for eia. Since 
the names of the tribes recur in each column, it seems likely that the casualties of two 
major engagements head the list, but the exact locations are not known since the 
upper part of the slab is missing. At the foot of the first ct)lumn arc the names of those 
wht) fell at R)tidaea and Amphipolis. in Thrace and at l\ios. Sermvlia and Singos. It 
has been suggested that most of these campaigns can be placed in 424 bc, and that the 
casualty from l*ylos died of wounds received there in the previous year. Non-citizens 
who gave their lives are listed at the end of the second column under three headings: 
en^ruphoi ("enrolled men"), loxouii ('archers') and at/io/ ("aliens"). 

To the historian the records of the valuable gifts presented from time to lime to the 
goddess Athena provide an insight into the working of the Athenian democracy. 
Commissions of citizens, including a chairman and a secretary, were appt)inied 
annually to be responsible for the treasures. An inventory was taken each year when 
responsibility was handed over from one commission to the next, and the lists seem to 
have been recorded permanently on stone every four years on the occasion of the 
Great Panathenaia. To the epigrapher the repetitive nature of the lists provides an 
opportunity to restore with almost complete certainty the gaps in the text caused by 
damage to the surviving slabs. The texts themselves provide many examples of the 
acrophonic system of numerals. One drachma is represented by I- and one obol by I. 
The account of the treasures kept in the jmmaos ('front porch"; of the Parthenon for 
the year 414/3 bc, for the first year of a four-yearly cycle, begins as follows: 

(rct^lf \:iapido\aav hai TFTTapeg dpxl«'- edidoaav rdv Xoyov en 
riavadivaiov eg flavaOevaia ^\ \ [Toi\g rauiaig Teiaafievoi naia\\iel xai 
yovvnpxooi hole riokv^iedec. Ke^toi'dvog 'Arevevg eYpa\\\^ftd]Tet'f hoi de 
TUfiiai. hoig floAi'l^iedeg Ke^tai'dvog 'Arevevg iyptxnndreve. napedoaav 
Toig ra/i 'IKmigJ fJoXvxaevidii Axapvei ko/ ;f[ai'»'d/ox«c«, holg AevKoiog 
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27 Inventory of treasurers in the Parthenon. 414/1 3 and 413/12 w . BM GK I K 1 6.6- 1 0.282. 

Ko^idpxo Ai^idvaloc. eypafiftdreve, 'I | (^v TOi] npovEov ^tdXf XP^'^^^ ^X's 
a^nopaivovrai. aoraO^toi;- ^tdXai dpyvpai HAAI. axaO^iov tov"'\\\ tov 
TTlHHHHAAAI-t-- kepara dpyvpd III, |ara6>//oi' tovtov PAAPhHI- 
norepia dpyvpd P. omOfiov roinov *| | [HPAPhh | Xvxvog dpyvpog. 
oxaOftov -^ovio LLLV\-\-\- 

Thesc (are thc^ things ahatl the four commissions who rendered the account from 
Panathenaia to Panathenaia handed over to the stewards Teisamenos of Paiania 
and his colleagues for whom R)lymedes (st>n) of Kephision of Atene was secretary; 
and I the things that ) the stewards for whom I\)lymedes (son) of Kephision was 
secretary handed over to the stewards R>lyxenides of Acharnai and his colleagues, 
for whom Leukaios (son) of Komarchos of Aphidnai was secretarv. in the pronaos: 
a golden libation bowl, from which they sprinkle themselves, unweighed; 1 2 1 
silver libation bowls, the weight of these 2 Talents 432 Drachmas; 3 silver drinking 
horns, the weight of these 528 Drachmas; 5 silver cups, the weight of these 167 
Drachmas; a silver lamp, the weight of this 3K Drachmas... 

In the three remaining years of the cycle the preamble is different. The account for 
4 1 3/2 Bc- begins: 

[rdde hot] ra^iai rbv hirpov xp^ffldrov] rfcr 'AOevaiai; no\kvxofvidic, 
'Axapvevz Kai xo^'vdpxovreg.] I \hdiz Atv\Ka'ioz Koftdpxo 'A^idva\To<; 
ilypafifidrei'e, jiap{edoaav roig rafiiaig, hoig AvTOKXriAic: || \Z6oTpdT\o 
<Ppedppioc: eypafifidrlei'e, K]aXXaiaxp6t Et<:T\i\oidei Kui xovvdpxoai 
jrapadexodfit voi '] | [.^apd tov] jiporepov ranidv. hoT;:\noAi'\fudeg 
Ki^iai6v[o<; Au'vevc eypa^^idreve. ev rot :rpdvfdi- '"I 

These (arc the) things the stewards of the sacred monies of Athena. I\)ly,\enidcs of 
Acharnai and his colleagues, for w hom Leukaios ( st)n ) of Komarchos o{ Aphidnai 
was secretary, handed over to the stewards for w hom Autokleides i son ■ of 
Sostraios of Phrearoi was secretary. Kallaischros of liupyridai and his colleagues 
having received (them) from the previous stewards, for whom R)lymedes ( son ) of 
Kephision of Atene was secretary, in the pronaos . . . 

It is not known for certain when construction began on the temple on the Athenian 
acropt)lis now known as the Hrechtheion. It was probably st)me time after 42 1 B( . but 
work was later postptined at a date that is also not recorded. In the late summer of 
409 BC the Athenian Assembly passed a decree proposed by Fpigenes appointing a 
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Commission to complete the temple. The date is given in the prescript of a long 2S 
inscription, in which the Commission recorded its progress during the first year: the 
decree was passed during the first session of the Council in the archonship of Diokles, 
who took office in 409 bc. The three commissioners included Chariades from Agryle, 
who was one of the Treasurers of the Delian League iHellenotamias in 40S/7 b( . and 
was evidently a man of some standing. Assisted by an architect and a secretary, the 
Commissioners began by carrying out a detailed survey of the building so far as it had 
been completed and by compiling an inventory of the blocks, both finished and un- 
finished, that were lying around the site. Their first report also includes details of 
blocks .set in place that year. 

\i\:tiaTdTat to veo to :i6Xri Iv hoi to apxalov ttyaA/m. Bpooi'v[{}- 
\d]eg Kf^iaifvc:, Xapiddec, AypvXeOrv. Aiodiz Kf^tatevc. dpxiTeKT6\v\ 
\<t>i\XoKXec 'Axapvcvc. ypannaTevc. h.Tiapxoz KvdaOh'ati v^, 
\Td\de dviypa^ftaav itpya to vto hog KuTika^ov ^x"''^" kutu to ^ae- 
[^ta\^a TO dffio ho Eniyivez f/.Tfv txoepyaa^eva Kai heftiepya iniAio- 
[K\keog dpxovTog, KeKpojiidog npxnavexjoaeg jipoTtg ejii Ttg fiokig 
\h\ei i\iKo^dveg MupaOoviog JipoTog iypa^indTcvacv. 

TO veo Tddt KUTeXdfiofiev hr^iitpya 
ini rei yovt'ai tci npog to KeKpojrio- 

nXivHog dOi Tog ftf Kog TCTpd- 
llil .Todag, siXdTog dinodag, :idxog 

Tpthejudodiog. 

^aaxaXiaiav fuKog TeTpd:toda, 
I :iXdTog Tpinoda, ndxog Tptdv 
hefii.Todiov. 

eniKpaviTidag ^ilKog TfTpd:io- 



laterial 



38 

P dag. TrXdrog rp{:iodag. ndxog 

xpiov h€f4i:rodidv. 

yoviaiav fiCKog henrajioda, 
[I] nkdxog rerpdjioda, ndxog 

rpidv he^i:iodi6v. 

Yoyyvkog XiOog aOexog, dvu'fio- 
(l) pog rdig iniKpaviriaiv ^iKog 

dexdnog. hv^aog xpibv 

he^iTtodiov. 

The Commissioners of the temple on the Acropolis, in which (there is) the ancient 
image: Brosyn...es [Brysonides?] of Kephisia. Chariades from Agrylc. Diodes 
[Dioudes?] of Kephisia, architect [PhiJIokles of Acharnai, secretary Etearchos of 
Kydathenaion, recorded as follows the work on the temple in the state in which 
they found it completed or half-flnished, in accordance with the decree of the 
People, which Epigencs proposed in the archonship of Diofklles. while the tribe of 
Kekropis held the tirsi prytany. during (the session of) the Council in which 
Nikophanes of Marathon was the first to serve as secretary. 

We found the following parts of the temple half-finished: at the corner towards the 
Kekropion: 

4 wall-blocks unplaced, length four feet, width two feet, thickness one foot and a 
half; 

1 maschaliaia, length four feet, width three feet, thickness one foot and a half; 

5 blocks of wall-crown, length four feet, width three feet, thickness one foot and a 
half; 

1 angle-block, length seven feet, width four feet, thickness one fcwt and a half: 
1 moulded block unplaced, backing for the wall-crown, length ten feet, height one 
foot and a half. 

The term maschaliaia has not been convincingly explained. 

Fragments are preserved in the Epigraphic Museum in Athens of the lower part of 
this stele and also of related inscriptions that give details of expenditure on the Erech- 
theion in subsequent years. The account for 408/7 bc names a different architect 
(Archilochos i from Agryle. Neither he nor Philokles actually designed the building, 
but they were responsible for supervising the construction. 

An earlier inscription with the Attic three-barred siffna is carved on three sides of 
31 a .slab presented to the British Museum in 1781 by the Society of Dilettanti, having 
been found in a house in Athens by Richard Chandler. The slab is incomplete, and 
the inscriptions on the principal faces are very fragmentary. They appear to deal with 
the regulations for various festivals celebrated by the deme Skambonidai. On one 
occasion the skin of the sacrificial victim is to bc the perquisite of the Demarch, 
perhaps because he had to provide the beast in the first place. The Hesh is to bc distri- 
buted to the people raw. 

On the narrow end of the slab is an extract from the deme s financial regulations. 
The text is well preserved as far as it goes. It includes the end of the oath to be taken 
on assuming office and the beginning of the regulations for the financial examination 
normal at the end of a term in public office in Athens. 

[,]Kipvx[0^er.inayy\ekdti:Ka\i xd Koiv\\d] rd lKafi\fi6viddv \ ado.Kai 
6^7iod6a6:7i\apd rdv e\vdvvov:T\6 Kad€Ko\v:TavTa e\:to^tvvvqi\i.:T6g rpe^g 
dr6g:h6\u av rb\v\ \ Koiv6v:^\i dnodid\daiv::iap\d jov tvO\vvo\v :i\p6\ 
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29 tpitaph of Chaircdcmos, c. 550 bc. MMA 16.1 74.6. 

... as it may] be heralded (and) announced. I shall both safeguard the common 
(property ) of the Skambonidai. and I shall return to the Public Examiner what is 
due. These things (they are) to swear (by ) the three gods. Whatever of the common 
(property ) they do not give back to the Public Examiner ... 

The inscription from Skambonidai already has an epsilon with venical and horizontal 
strokes and a iheia in the form of a dot in a circle. At an earlier stage of the develop- 
ment of the Athenian alphabet epsilon was written with oblique strokes and the 
upright had an extension below the lowest bar; iheiu had a cross rather than a dot in 
the circle; and chi was sometimes written + rather than X. The two following inscrip- 
tions are both written houstrophedon. A metrical epitaph on the base of a stele in 29 
New York consists of an elegiac couplet la dactylic hexameter followed by a penta- 
meter). The layout of the inscription ignores the verse form, but punctuation is used 
to separate some of the words. At the end is an additional comment in prose about 
the sculptor, perhaps an actual signature: 

Xaipedefio : rods aifia : .^aup laulae | olavovrog : 
'Av^iXdp(f)c: : dyaOov :iaida 6\Xo^vp6fievq\g\ 
(Puidtfioc; ejToie 

On the death of Chaircdcmos his father Amphichares set up this monument 
mourning a good .son. Phaidimos made it. 

In the name of Chaircdcmos the third syllabic should be 'long', but it has been treated 
as short* in order to force the name into the metre. 

A second Athenian gravestone in New York has a simpler epitaph: 'AvriYevei : 3U 
fJavaioxeg i:x\e0eKev (To Antigcncs Panaisches set up (this monument)). 

30 bpilapht)f Antigcncs. <. 5 1(»-5()() w . MMA 15.167. 
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Another early inscription, also written hoiistrophedon. records the presentation of 
32 a wine-bowl and strainer for civic use in the town hall \ prytimeion) at Sigeion in north- 
western Asia Minor. The text is given twice, first in the Ionic dialect and alphabet, 
then in Attic with smaller letters and a more detailed text: 

<t>avodiKo \ ropj^oKlpdreoc; to | npoKovvrj\aio Kpr)Trjp\a de : xai 
vjioKlptjTtjpiov : K\ai' tjO^ov : ig jilpinavfjiov \ IdoKev : 2!vKe\evaiv. 

0avodiKo : ei^i : to h\epjwKpdTog : to npOKo\veato : Kayo : Kparepa | 
Kd:iiaTaTov : kui he&fi\dv : ig jipvTave'iov • i^doxa : fivl/na • Ziye\i)\ei<oi : 
idv den ,Tdax\d jneXedaivev ': fte d\ Ziyeiig i Kai £no\{U)a£v \ haiaojiog : 
Kai \ : hddek^oi'. 

I am (the stele) of Phanodikos (son) of Hermokrates of Prokonnesos; and he gave a 
wine-bowl and a stand and a strainer to the Sigeans for the town hall. 

I am (the stele) of Phanodikos (son) of Hermokrates of ProkonneM)s; and I gave 
a wine-bowl and a stand and a strainer to the Sigeans for the town hall as a 
memorial; and if I suffer anything, care for me. O Sigeans; and Haisopos and his 
brothers made me. 

Since Ionic was the dialect of the Sigeans themselves, repetition of the text in Attic 
suggests that the stele was set up after the Athenian conquest of the area, which 
according to Herodotus took place while Pisisiratus was tyrant t)f Athens. The 
precise date t)f the stele has been the subject of much scholarly controversy, but a 
date just after the middle of the sixth century seems to fit both the historical circum- 
stances and the style of the inscription. 

Another Ionic inscription was brought to London from Ephesos by J. T. Woixl. the 
3.^ discoverer of the temple of Artemis. It was part of a long text originally carxed on a 
wall in columns, twenty-one letters wide, which were separated by vertical lines. In 
the adjacent column too few letters survive to permit restoration of the text. The 
surviving portion deals with the interpretation of lucky and unlucky signs in the flight 
of birds: 

[tK fiiv Tfjg d£^ifi\g eig tijv dpiaTeprjv jteT\6^ev\og : rj/i ftev : d-TOKpi'V'f ||< 
de\^i6g, : ijv de ': endpei \ Trj\[v e\ya)yvfiov • jiTtpvya : xdv || [ind\pei • xav 
dnoKp\\tij\ii : e\\vu)v\v^og, : iy de • Tijg dpioT\[epijg\ • eg ttjv de^irjv : 
mT6\{fie\vog ': rin ftev • iOvg i d.^oKp\[v\y}ei i evutvvpiog, i iijv de ■ tijv || 
(6f^)«»;v : jiTepvya : ejidpag 

(...flying from right to left], if it goes out of sight, it is lucky; but if it raises its left 
wing, whether it rises or goes out of sight, it is unlucky; but flying from the left to 
the right, if it goes straight out of sight, it is unlucky, but if raising the right wing... 

The beginning of the .sentence is missing but the first few words can be restored with 
some certainty by comparison with what follows in this rather repetitive text, in 
antiquity the left wing was clearly ill-omened. 

Although the letter-forms of the Ionic alphabet gradually became standard 
throughout Greece from the late fifth century bc, the use of local dialects survived 
.^4 rather longer. An inscription of the later third century from Orchomenos is still in the 
Boeotian dialect that was spoken there. It records a ct)ntract between the city (called 
Erchomenos in Boeotian) and Euboulos (written Eubt^los. reflecting Boeotian 
pronunciation) of Elatcia. Euboulos had lent the city a large sum of money, and the 
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3 1 /,<•/> Extract from the financial regulations of the deme Skamhonidai at Athens, c. 460 
BMGR I7S5.5-27.2. 

32 Right Inscription from Sigeion in Ionic and Attic script and dialect, c. 550-540 bc. 
BM GR 1816.6-10.107. 



33 Helow Rules for taking omens from the flight of birds, c. 500-475 bc, 
BMGR 1867.1 1-22.441. 
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34 Left Luan-agrccmcnt between Euboulos of Elaieiu and the city of Orchomenos. 3r(J 
centur> Bc. BM GR l8I6.6-ItU77. 

35 Right Three proxeny-decrees awarding privileges to foreigners at Kalymna. 4th century uf. 
BM GR 1856.8-26.6. 
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first two sections of the inscription record two repayments, the second of which liqui- 
dated the entire loan. The third section reads: 

apXovTOQ iv 'Epxof4FVv OvvdpxcK ftFi\v6c: 'AXaXxo^ievioj. Iv di FeXanrj 
Mr\voiTao 'Apx^Xato. ^ictvoz jxpdrot, b^o\koY i)a Evfiiu/.v FeXaurjv kij tt} 
jtoXi 'EpWxofievi'iov- inidei KeKo^iaTr] Evfiw\Xog :idp rag JioXiog to ddveiov 
anav | Karrdg b^okoyiag rdg reOeioag 0xf\vdpxui apxovrog, fieivog 
Getkovdiu), I Ktj ovt' d^eiXert] aihv In ovOev Jidp rdv || JioXiv dXX 'djrexi 
:idvTa nepi navTog \ xtj djiodedoavOi rfj jtoXi tv Ixovreg \ rdg b^oXoytag, 
el^trv .TOTidedofie\vov xpdvov EvfiioXv ejrivo^tiag feria \ jiexrapa fioveaat 
oovv LtJivg dtaKa\\nr)g piKan JTpofidwg aovv ^yi'^ dpxi tu) xpovio 

biviavrog b fxerd \ Ovvapxov dpxovra Epxo^evivg- dn\o]\ypd^€aOr} de 
EvfiuiXov Kar' iviavTov \ 'ixaoTov ndp t6v ra^iav Kfj t6v vof4U}\\vav rd re 
Kavnaxa ribv npofidrtov Ktj \ rdv rjytov Kt} rdi' povibv Ktj rdv "uinajv K[rj\ \ hd 
nva daafia tiuvOi Kt} to :iXe'i0og, fte[i \ \ ajToypa^eaOto de .tXt'ova t&v 
yeypa^lfiiytov ev rrj aovyx(opeiai. tj de hd rig \\ [iipdrlrtj to evvofiiov 
Ev^ioXov, d<^eiXe\[Toj d :i6\Xig tiov Epxo^evicjv dpyovpiuj \ [^vag] 
jieTTupdKovTo Ev^wXv Ka0'fKa\\aTov e]vtaxn6v, xli^] tokov ^epeTOj dpd III | 
[K-ardl Tag ^vag eKdarag vara ^eiva \\\lKaa]TOV Ktj IftJtpakTog ioTot 
Ev/3{(i)Xv I a :idXig] tu>v 'Epx\o\/iey\iu)v] 

During the archonship of Thunarchos in Orchomenos, month of Alalkomenios, 
and t)f Menoitas (son) of Archelaos in [ilateia. first month; an agreement between 
Euboulos of Elateia and the city of Orchomenos: whereas Euboulos has recovered 
from the city the whole loan according to the agreements made during the 
archonship of Thunarchos. month of rheilouthios. and nothing is still owed to him 
by the city, but he has received everything in full, and those having the contracts 
have restored (them) to the city, there shall be an additional period for Euboulos of 
right of free pasturage for four years for 220 oxen and horses and I .()()() sheep and 
goats; the year after the archonship of Thunarchos at Orchomenos begins the 
periixl; and Euboulos shall register every year w ith the Treasurer and the Land 
Agent the brands of the sheep and the goals and the oxen and the horses, and any 
that go without a brand, and the total; and he shall not register more than written 
in the agreement. And if anyone imposes dues for pasture on Euboulos. the city of 
Orchomenos shall owe Euboulos 40 minas of silver each year, and it shall bear 
interest of 3 drachmas for each mina every month, and the city of Orchomenos 
shall be under bond to Euboulos . . . 

Since there is no mention of interest on the loan, it seems likely that in lieu of interest 
Euboulos was allowed to graze his animals on the commt)n land of Orchomenos w ith- 
out charge. The size of the payments suggests that the loan was repaid earlier than 
had originally been stipulated. Euboulos. having expected to have a longer period of 
free pasturage under the original contract, is thus compensated by a grant of free 
pasturage for four years, beginning at the end of the year in which repayments were 
made (the archonship of Thunarchos). Provisit)n is made to indemnify Euboulos if 
anyone imposes charges for pasturage, to which under the contract he is entitled free 
of charge. 

The use of the Doric dialect also survives in inscriptions from the island of 
Kalymna. A single stele found at the temple of Apollo records three decrees confer- 
ring the title of Proxenos and various privileges on foreigners. A proxenos performed 
some of the functions of a modern Vice-Consul, helping foreign citizens, for example, 
by representing them in the law courts, to which as foreigners they had no right of 



access. Such services could be provided for each other by private citizens of differ- 
ent cities, but if a man regularly assisted visitors (usually merchants) from a particu- 
lar city, it was customary to recognise this officially. The first two decrees also confer 
the title of Euergetes ('Benefactor') and are dated by the month and the year (the year 
specified as usual by the name of the chief magistrate ): 

ido^e rai tKKkrjaiai tqi KaXv\fivi(ov, ftr/vog Apxa^iriov {n"A\piaToXaida. 
fJapfievioKov rov 'A\Xe^idiKov ^^ev evepyixav Ka\i\ || npo^evov Kakx^^ivimv 
Kai avx6[ v\ \ xai yivog dei Kai tjfiev avToig lyl fCTtjai v ey Kak vftvat Kut 
dTeXeia[v\ \ zatv i^ayoftivwv Kaiiaayoftevtov | Kai e ft JioXcfitoi Kuiiv 
ipavai. H 

Ido^e rat eKKXrjai'ai rat KaXv^vi'\(uv. ftrjvog Kapveiov. cjii Aet'Kdpov. \ 
AiooKOvpidav rov AeX^ov Kai AXel^idiKov evepyirac. Kai :ipo^€Vovg || tjftev 
KaXvfivitov Kai avTovg Kai eKyd\vovg Kai tj^ev ainolg iy KaXvfivai \ 
dxeXeiav xibv igqyoftivujv Kai e^alyofievtov Kai lojiXoi' Kai^KJiXov Kai\ 
in noXinm Kai iv ipdvai. 

Decreed by the Assembly of Kalymna, in the month of Artcmitios. under 
Aristolaidas: Parmeniskos son of Alexidikos to be a benefactor and a proxenosoi 
Kalymna, both himself and his family in perpetuity, and to have the right to own 
property in Kalymna and immunity from taxation on exports and imports lx)lh in 
w ar and in peace. 

God (grant good fortune) 

Decreed by the Assembly of Kalymna, in the month of Karneios. under Leukaros: 
Dit)skouridcs of Delphi and Alexidikos to be benefactors and proxetwioi 
Kalymna. both themselves and their descendants, and to have in Kalymna 
immunity from taxation on imports and exports and the right to sail in and out in 
war and in peace. 

The decrees vary slightly in particulars and even in vocabulary, presumably because 
they were framed in the meeting of the assembly rather than drafted in detail first. 
Thus, although all three make the titles hereditary, no particular significance should 
be attached to the use of the word for 'family' {^enos\ rather than descendants' 
{ekogonoi} in the decree for Parmeniskos. no for the omission in his case of the right of 
sailing in and out, which may be taken as implied by the tax-exemption on imports 
and exports. The right to own real property {egkiesis), however, was a very valuable 
privilege rarely conferred on foreigners. 

The most famous Greek inscription in the British Museum is probably the Rosetta 
Stone, which derives its importance not from the intriiLsic interest of the text but from 
the presence on the .same slab of translations into ancient Egyptian in both the hiero- 
glyphic and demotic scripts. Study of the Rosetta Stone was crucial for the decipher- 
ment of Egyptian writing. The text records a long and rather .sycophantic decree 
passed by the general council of Egyptian priests, in which honours arc Ix'stowcd on 
Ptolemy V Epiphanes in recognition of his services to Egypt both at home and 
abroad. The Greek text abounds in errors. The first line begins: fiaaiXevovrog rov 
viov Kai :iapaX{a)fi6vTog ztjv fi{a)oiXeiav napd rov naxpdg ("In the reign of the 
young one, who has taken over the kingdom from his father...'). The stonecutter has 
twice written A (lamda) for A {alpha), the correct readings being given in angled 
brackets in the transcription. Other errors elsewhere in the text include =[xi) forS 



36 Part of the Rosetta Stone. 27 March 1 96 w . BM LA 24. 



{sigma), H {eia) for II (/ow twice, at the end of one word and the beginning of the next) 
and II for H (that is, eta with the bar missing), as well as letters left out altogether: 
flTo/taiov for nTo(Xe)ficxtoi\ The text concludes with a provision that has many 
parallels in earlier Greek inscriptions: [This decree shall be inscribed on a slab) of 
hard stone in hieroglyphic, demotic and Greek characters and set up in each of the 
flrst, second |and third (rank) temples beside the image of the ever-living King].' The 
restorations are based on the demotic text. 



3 

Inscriptions on Other Objects 



Apart from epitaphs and votives most inscriptions on stone slabs are public rather 
than private in character. Inscriptions on other objects, however, arc usually private. 
Dedications and statements of ownership are particularly frequent on bronzes and 
pottery. They are regularly added after the manufacture of the object itself, cut or 
scratched into the surface. Scratched inscriptions on pottery are known as graffiti, 
while inscriptions painted on pottery after manufacture are called diphxti. Dipinti 
referring to trade, often painted on the underside of figured vases, are usually faint 
and difficult to interpret. Other dipinti include the epitaphs written in ink with a reed 
pen on cinerary urns from Alexandria. Inscriptions applied to vases during manufac- 
ture include signatures of potters and painters, the names of the figures and other 
comments. Pottery and bronze vessels given as prizes in competitions were 
appropriately inscribed during manufacture. These may be classified as public 
inscriptions, which were not confined to stone slabs. 

As w ith inscriptions on stone slabs, the simpler inscriptions on other objects can be 
read with little or no knowledge of Greek beyond the alphabet. For example, the first 

.17 twenty letters of the alphabet [alpha to upsilon) are inscribed in sequence on a stone 
eikosahedron (a geometrically regular solid object with twenty triangular faces). It is 
likely to have been used as a die in a game of chance: the ancients also used six-sided 
dice marked in the same way as their modern counterparts, but on the eikosahedron 
the absence of diganuna. the alphabetic numeral for six. shows that the letters are not 
used here as numerals but have a purely alphabetic value. The relatively late date is 
shown by the broken crossbar on the alpha and the lunate sigma. 

In order to ensure fair trading many Greek cities maintained official standards of 

3« volume and \Neight, apptMnting agoranomoi. market-clerks or, as we might call them. 
Inspectors oi Weights and Measures, to enforce the regulations. A lead weight of one 
mina ( 100 drachmai), issued in the fourth year of an unnamed ruler, bears around its 
edge the names of Zenobios, who was perhaps the agoranomos: Irovg 6' \ drj^iooia 
I ftva I Ztjvo^iov ('Year 4. Official mina. (Of ) Zenobios'). 

The name of an Athenian citizen with his father s name (patronymic) and their 

39 deme (demotic) is clearly inscribed on a small rectangular bronze plate about 1 1 .6 cm 
long, 2.0 cm wide and 2 mm thick: ApiaTo^uJv • 'Apia\Todrjftov ■ KoOioiKt'drjg) 
(Aristophon (son) of Aristodemos (of the deme) Kolho(kidai)'). Aristophon and other 
members of his family are known also from other inscriptions, including grave-stelae. 
His brother Exekcstides was wealthy enough to fit out a trireme in 353/2 bc. 

Bronze plates like this were used to identify jurymen, or dikasts. and to assign them 
to particular cases in the courts. In order to ensure a fair trial and prevent bribery 
Athenian juries were very large, and the selection of jurymen took place ;'«st before 
cases were heard. Prospective jurymen inserted their tickets according to their allo- 
cated section letter (in this case gamma) in slots in a marble slab that stood at the 
entrance to the law courts. The slots were arranged in columns and rows, and at the 
side was a tube into which black and w hitc balls were poured at random. Men w hose 
tickets were in rows opfKisite white balls were selected for the jury. The pr<Kedure is 
described by Aristotle {Constitution of Athens 63.4), although by his day boxwood 
had replaced bronze as the material of dikasts' tickets. 
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Dikasts' tickets were issued by the state and authenticated with official stamps. The 
owl at the lower left served also as the design of the three-obol coin, an allusion to the 
jur>'man's pay of three obols a day, after 424 bc . The f^or^oneion has been interpreted 
as signifying that the holder was also eligible to participate in the annual allotment of 
magistracies. 

In order to prevent unauthorised transfer of tickets holes were bored through the 
plate in patterns appropriate to the letters. When tickets were officially reissued to 
other citizens, the old holes were allowed to remain and provide clues to the previous 
name, even when the actual lines of the letters had Iven obliterated. In this case the 
previous owner's name has been read as: <t>iAoxdpt]g | 'AXai{£vg) ('Philochares of 
Halai'). 

The lunate sigma (C). the similar epsilon f€) and the cursive forms of mu {K) and 
omega (UUI are more suitable than angular letters for writing in ink on papyrus and 
parchment or on harder surfaces like wood and |>ottery. From the third century bc 
onwards the style of handwriting diverged increasingly from that of monumental 
lettering in stone. The third- and second-century bc cemeteries at Alexandria in 
Egypt have yielded large numbers of hydriai used as urns for the ashes of the dead. 
They are known as Hadra vases after an Alexandrian suburb where they were first 
found in quantity during the nineteenth ceniur)'. Some of them carry commemorative 




37 Left Stone eikosahedron with part of the alphabet, Roman period. BM GR 1 1 .6-24.38. 

38 Rifihi Lead weight of 1 mina, 2nd or I st century B( . BM GR 1 925.7-20. 1 . 



3y Below Bronze juryman's ticket from Athens. mid-4th century . BM GR 1 873,8-20.1 29. 
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40 Dated Hadra vase. 1 9 May 2 1 3 bc. MM A 90.9.29. 



inscriptions, usually written in ink. When the dead man was an official visitor, an 
ambas.sador or the like, the inscription may include the signature of the Alexandrian 
official who arranged the funeral, as well as the date. In addition to the regnal year 
dates may include the month according to either the Egyptian or the Macedonian 

40 calendar. One I ladra vase in New York is dated by both calendars, the Cireek month 
being given first: 

i_ 0' 'Ympfieperaiov k' | <Pap^iov6i I,' | TtftaaiOeov tov \ Aioviaiov Todiov 
I Jipeafievrov \ did Geodotov ayopaaxov. 

Year 9. Hypcrbcrctaios 30. Pharmouthi 7; Timasithcos (son) of Dionysios of 
Rhodes, an Ambassador; by Theodotos. agent. 

Theodotos, who was active in the reign of Ptolemy IV. signs himself as agorasies, 
which literally means buyer": it is here translated as agent' by analogy with the Crown 
Agents, who act as fmancial agents for nearly 100 governments overseas and for 
many other official bodies. From other inscriptions, especially on papyri, scholars 
have been able to prepare a table of the relationship between the Egyptian and the 
Julian calendars, from which it has been calculated Pharmouthi 7 in the ninth year of 
Ptolemy IV was the equivalent of 1 9 May 2 1 3 bc . 

Also from Egypt ct)mes a w(K)den board in Eondon with an extract from the first 

41 book of Homer's Iliad (\mcs 467-73) written on it in ink. It has an iron handle at the 
top for carrying or suspension, perhaps in a schtx>lroom. The wood has cracked 
along the grain, and the lower part has not survived. The text is written on a thin layer 
of kaolinite clay, and where this has been abraded the letters have also of course been 
lost. The losses include the whole of the top line (467) and parts of most others, 
especially at the right-hand side. 
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4 1 Wooden board with a quotation from Homer's llmd, from Egypt, Roman period. 
BM GR 1 906. 10-20.2. 



\avTap ijiFi :iavaavTo Tiovov tftvkovto tf AniTa.] 
daivvvO' I ovde n / 6v^t6\Q edevero daiTog n'otj^.] 



avrdp I inti j noavog j Kqi / ed\ tjTvog] f| Ifjov Yvto, 
Kovpoi I i.iiv (...) Kprfzfjpac; / ejtegreyfavTo j jtotoio, 
viu^iTjaav d'l apa / jtaaiv / ejiqp^d^evoi / \d\e!Taeaaiv' 
ol di j navrjiAFpioi j fiokjif} / Oe<^v iXaaKovxo,] 
xakov I aeidovreg j nairiov{a, Kovpoi Axai&v.] 

(But when they had ceased from labour and had prepared the banquet.] they 
feasted, nor did their appetite |lack anything of the shared feast. j But when of drink 
and [food they had satisfied their desire, 1 youths filled the bowls with w ine and 
served it to everyone, pouring the first drops in the cups for a libation. So all day 
long with song [they appeased the gods,! singing the beautiful paean . . . 

In addition to the usual cursive letters (including uj for omega, which does not occur 
on the Hadra vase) there is a new way of writing alpha (dii, a forerunner of the mini- 
scule or lower-case form. The extended right-hand strokes of both delta and lanuUi 
also anticipate the lower-case forms of these letters. The divisions between words are 
marked by oblique strokes, and breathings and accents appear sporadically, not 
always in the form that the grammarians would consider correct" - for example. 
Ov/toc: not Ovfiog. In the last line but one Jtavafteptoi has been corrected to 
jiavrjfifpioi. The first surviving word, dai'vvvO', is more usually written dat'vttvT': it 
is not clear whether the aspirate theia represents a local pronunciation where the 
non-aspirated laii is normal, or is simply another mistake. The same is true of 
jidavoc for .Toatoc in line 469. 

Although individual letter-forms from the Ionic alphabet gradually came into use 
in Athens in private inscriptions before their u.se became obligatory for official 
inscriptions in 403/2 bc, texts on Athenian va.scs and bronzes are mainly in the Attic 
alphabet before that date. Many thousands of Athenian vases, both black-figured and 
red-figured, have been attributed to individual artists w hose particular style of draw- 
ing can be recognised and distinguished from others. Since none of these potters and 
painters are mentioned in ancient literature, mo.st are unknown to us by name and 
have been given nicknames like the Painter of London B 46. Their real names arc 
known to us only if they actually signed their work, as did TIeson: TXeaov ho 42 
Nedpxo ijioicoiv (TIeson the (son) of Nearchos made (me)'). TIeson is rare among 
potters in including his patronymic, perhaps because his father. Nearchos, was also a 
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distinguished potter who used to sign his works. Most potters and vase-painters 

43 signed with their own name only: Exaixiag ijioiioe ('Exekias made (me)'). The 
signature is written retrograde (right to left). 

Exckias has decorated his amphora with a picture of a Greek slaying an Amazon, 
and has thoughtfully included their names - Achilles I >l;if<Af and ftnihesilea 
{TlevBeauia). He has also added a comment on one of the elegant youths of his day: 
'Onetorides (is) fair' {'Oviropidig KoXog). Such comments are fairly common on 
Attic vases, and since .some of the youths referred to later became distinguished in 
public life, their names can provide useful clues to the dates of the va.ses that mention 
them. 

Although Exekias signed the amphora with Achilles and f\^nihcsilea only as pt)tter, 
the painting too can be attributed to his hand since he also signed two other vases as 
painter, and the style is evidently the same. Among other Athenian vase-painters who 

44 signed their works the earliest to do so was Sophilos, who decorated an elaborate 
wine-bowl with a scene of guests arriving for the wedding of Meus and T hetis. Meus 
(fliXeifg) is standing at the door of his house to welcome the guests as they arrive. Iris 
(Tpt?), the messenger, leads the procession, followed by Hestia {heoria) and 
Demeter { Ae^eTe\p\). The names of Meus and Iris are written retrograde, as is the 
signature on the wall of the house: lo^uog : /<" iypa^aev i 'Sophilos painted me"). 
Since the composite letter psi did not exi.st in the Attic alphabet. Sophilos wrote the 
sound as phi sigma He also used the early closed form of the aspirate ^H], 
whereas a generation or so later TIeson used the open form (H ). 

Names can also be added to scenes from daily life to give them a personal quality. 
I The va.se-painter Oltos identified all the figures in a scene in the palaestra 
('gymnasium') on a psykter ('wine-cooler'} now in New York. On the left in fig. 1 is a 
javelin-thrower named Batrachos (I A • • A 0 > lid\Tp\axog). 
The jumper's name is Dorotheos (< © P « » e o i /iopoOeog), 
and Oltos has added a comment: / S/ ^5oh3^Vp H 
haXovftevoi; elm Che is about to jump"). Between the two athletes a pipe-player 
called Smikvihos ( 5 /w i ic 2]mi'vi'[^oc|) provides the rhythm for their move- 
ments. On the other side of the va.se are a discus-thrower called Anti- 
phanes (A T \ © AKl*^ 'Avrii^dveg and his trainer 

3 • J ' f • 4. perhaps 'Avn^evig, Antimenesi. as well as 
another trainer (A I. /< ^ T f > AkKerig, Alketes). and a boy 
victor. Epainetos, who is praised for his beauty i 'Erraivewg KaXog. Epainetos is 
fair"). A judge called Kleainetos {K^t^\f^kroi, KkeaiveTog) is just 
visible on the right in the frontispiece. 

Some of the in.scriptions run from right to left because they start near the person to 
whom they refer. Oltos adds two comments in which the vase itself addresses the 
viewer: p o m 6 (;rd fte, 'drink me") and c ■ / $ A % {xdaKO. 1 open 
my mouth wide'). 



42 Signature of TIeson the potter, c. 550 bc. BM GR 1867.5-8.946. 
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An imponant scries of vases are those made to contain the olive oil given as prizes 
in the Panathcnaic Games at Athens. One side shows the event in which the prize was 
won. the other shows the goddess Athena, whose birthday the festival celebrated, and 

45 bears the inscription tov 'AOeveOev aOXov (*(one) of the prizes from Athens ). On an 
example in New York the painter did not allow quite enough space for the inscription. 

The black-figure technique of vase-painting sur\ived on Panathcnaic prize 
amphorae long after red-figure was in\entcd l and even after it was eventually aban- 
doned) because it was traditional. During the fourth century m the name of the 
Archon is often added, and the inscriptions instead of being written sideways down 
the vase are written in a vertical column, like the down' lights in a crossword puzzle. 

46 An example in London, commissioned in the archonship of P\thodclos (336/5), 
retains the Attic alphabet for the traditional prize formula but employs k)nic forms 
including eia and omega in the Archon inscription fli'Oodtjkoi; apxov. 

A black-figured amphora in New York has a puzzling inscription that seems to 

47 have no connection with the painted dect)ration. a warrior wearing greaves and 




45 Prize amphora from the Panathcnaic games, f. 530 bc. MM A 56. 1 7 1 .4. 



46 Inscriptions from a Panathcnaic 
prize-amphora. 336/5 bc. 
BMUR 1873.S-2U.371. 
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carr>'inp a helmet, spear and shield. The first problem is to decide whether the second 
and third epsiUms should be read as "short" or "long" (that is. standing for eta). If short, 
the text would read dx^' ofieXo Kui n ' itOiyez ("Two obols and you touch me", that is, 
'You can have me for two obols"). In general scholars prefer to read dv' dfieXd xai fii 
Oiy^g (Two obols - and hands off", that is, "Do not touch: I am worth more than two 
olx>ls'). The inscription may well be a joke by the vase-painter, it is actually written 
from right to left. 

The inscription on a bronze statuette in New York, originally dedicated as a votive 48 
offering, is in an early form of the Attic alphabet, but relatively easy to interpret. The 
statuette is of a lyre-player, barely 8 cm high, with an inscription on the back of his 
tunic: AoXtxog ^' dveOexev ("Dolichos dedicated me"). The letters include an early 
form of chi (+) and a very unusual si^ma with no fewer than five bars. Them is written 
simply as a circle with a dot in it, and the lowest bar of epsHon is placed high on the 
stem, giving the letter a tail rather like our F. 

Of the alphabets u.sed in other parts t)f Greece during the archaic period the Ionic 
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49 Bowl dedicated bv Sostratos lo Aphrodite at Naukraiis. c. 600-500 bc. 
BMGR I«88.6-I.456. 



50 Dedication by Rhoikos to Aphrodite at Naiikratis. c. 600- 5 50 Bf BM GR 1 888.6- 1 ..^92. 
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is perhaps the easiest for the modem reader since the characters are close in shape to 
those in use today. A bowl from Naucratis in Egypt has a votive inscription incised 49 
inside the rim: Zwaxpaxos ft ' ave[d\rjKev rfj' ^podirrji ('Sostratos dedicated me to 
Aphrodite'). The 'long' vowels eia (already in the open form H) and omega (A ) are 
distinguished from the short" epsilon (E) and omicron (O). and sigma is of the familiar 
four-barred type. 

Another vase from Naucratis with a graffito ('incised inscription') was dedicated to 50 
Aphrodite by a man from Samos: 'PoiQoc. ft' avedtjxe t{^i 'A^p\odiTT]i ( Rhoikos 
dedicated me to Aphrodite'). It has been suggested that the dedicator may be identi- 
fied with Rhoikos of Samos, an early sculptor credited with the invention of casting 
bronze statues. Rhoikos spells his name not with kappa (K) but with the guttural 
qoppa (9), a character that was widespread in early alphabets but gradually fell out of 
use in the sixth century bc. The form of the initial rho without a leg is typical of the 
Samian alphabet. 

A different form of rho with a tail (R), which as we have seen was transmitted to the 
west by the Euboeans. is also found in most of the local alphabets of the Greek main- 
land. A bronze spear-butt in New York appears to have been part of the spoils of a 51 
battle dedicated by the victors to Castor and Polydeuces: lepoz Tvvdapidait'g dji' 
Epaiov ('Sacred to the Tyndaridai from the Hcraeans'i. Although the sigma is of the 
four-barred type that we have seen in Ionic script, separate forms for eta and omega 
are lacking in Arcadian. The case-ending for the dative form to the Tyndaridai' is 
characteristic of the Arcadian dialect. 




5 1 Bronze spear-butt dedicated to the Dioscuri, c. 500-480 bc. MMA 38. 1 1 .7. 



The tailed rho is prominent in the dedicatory inscription on another item of spoil, a 
bronze helmet found at Olympia in 1817: hidpov 6 Aeivofiiveog \ xai roi Ivpa- 52 
Koaioi I Tdt Ai Tvpdv{6v) d.id Kvftag. ('Hieron (son) of Deinomenes and the Syra- 
cusans (dedicated me) to Zeus. Etruscan (spoils) from Cumae'l. Hieron's victory over 
the Etruscans in a naval battle off Cumae in 474 bc is recorded by the historian Dio- 
dorus, so this inscription is quite closely dated. It is one of several by Hieron and his 
brother Gelon that provide evidence for the Syracusan alphabet during this period. 
Another typical feature is the late survival of the closed form of heia ( B ) as an aspir- 
ate. The origin of the alphabets used by Syracuse and other Doric colonies in Sicily is 
not fully understood. Syracuse itself was a colony of Corinth but does not use the 
Corinthian alphabet, perhaps because when the first Syracusan colonists left Corinth 
the alphabet w as not yet in use there. 
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52 Etruscan bronze helmet dedicated by the Syracusans to Zeus at Olvmpia. 474 bc. 
BMGR 1823.6-10.1. 

Although it shares the tailed rho and the closed form of the aspirate (B). the 
alphabet used in Argos is not closely connected to the Syracusan. In its earliest ft)rm 
Argive has much in common with Corinthian, including the use of the sibilant san. 
Around 500 Bt . however, san in Argive gave way to the four-barred sii'ma seen on a 

53 prize hydria of about 470-60 bc, together with a distinctive form of lumda 1 1- ): .Tap 
hepuQ • Apyeiaz : hapiBkov ('(One) of the prizes from Argive Hera ). The most 
famous prizes from Argos were the bronze shields mentioned by an ancient com- 
mentator on the poet Pindar, one of which appears on the Rhamnousian relief, but 
bronze vessels like bowls and hydriai were also given as prizes, as inscriptions like this 
one show. 

The Argive dialect was one of those that k)ng retained a sound similar to the 
Semitic waw and represented by ( F). usually called dif^ammu because it resembles two 
gammas, one above the other. Here it appears near the beginning of prizes", separat- 
ing the alpha and epsilon. The prize inscriptions on Attic Panathenaic amphorae 
show that this sound had already disappeared from the Attic dialect. 

Prizes were awarded not only for athletic successes. Around 540-30 bc a young 

54 woman called Melousa, who lived in Taras t modern Taranio in the heel" of Italy i. won 
a prize for her skill in working wool, a splendid black-figured cup imported from 
Athens. Her success was recorded in a graffito underneath the foot: Mekoaac, • ifii • 
viKaxipiov • ^aivoaa rdg Kopag ivixe ('I am Melousa's prize; she won the 
maidens" carding contest" ). The cup, now in New York, is said to have been found in 
Taranto. and this is confirmed by the use of Laconian letter-forms, including X for xi. 
The dialect is Done, with alpha in viKatepiov where other dialects including Attic 
would have eia. 
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55 Aineta's ar\'ballos. with her portrait and the names of her lovers, c. 625 bc. Reproduced 
over actual size. BM GR 1 865. 1 2- 1 3. 1 . 

The same Doric pronunciation is reflected in the spelling of the names on a Corin- 
55 thian or>/>a//o.v i "perfume-pot") that once belonged to Aineta: Aivi ra | i^4i. | Meviag 
I Gepov I Mvpfiidag \ Evdigog \ Avaavdpidag | XapiKkidaz I Ae^i'Xog \\ Eivpov 
I <t>pv^. (i am Aineta {or Ainetas). Meneas. Theron, Myrmides. Eudikos, 
Lysandrides, Chariklides. Dexilos, Xenon. Phryx'). 

The inscription ought to be easy to read since it consists almost entirely of personal 
names in the nominative, presumably a list of Aineta's lovers. It is made more difficult 
not so much by the Doric spelling as by the use of the archaic Corinthian alphabet, in 
which several characters resemble those alloted to different letters in other alphabets. 
So t is not beta but epsilon, and i is iota, not sigma. Sigma in fact, does not exist in the 
Corinthian alphabet, which uses san ( M ) as the sibilant: this in turn must be 
distinguished from mu, written t^. The u.se of qoppa and the presence of digamma 
should by now cause no more difficulty than the absence of the long" vowels eta and 
omega. Expens have disagreed since the nineteenth century whether Aivha is the 
nominative form of the name or a Doric genitive, that is, whether the portrait' is 
saying i am Aineta* or the pot itself, like many others, is announcing ownership: i 
belong to Aineta.' 
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A plate from Kamiros in Rhodes is hardly more difficult to read than Aineta's 56 
aryhalhs but poses problems of its own. It shows an episode from the Iliad 
( 1 7.59- 113), with Menelaus I Mevikag^ ) and Hector ( "LxTop) fighting over the body 
of Euphorbos {Ev^opfiog). Hector's name is written retrograde, and the rho has no 
tail. Menelaus (here 'Menelas'i again exemplifies the difference between mu at the 
beginning and san at the end. and has lamda in the Argivc form (H that wc saw on the 
bronze hydria. The hem in Euphorbos. however, is of the normal type, not the idio- 
syncratic Argive form it). Since the plate itself is East Greek, that is, was made in one 
of the Greek settlements in the eastern Aegean, on the coast of Asia Minor or on one 
of the offshore islands, it implies that a modified version of the Argive alphabet was in 
use in one of the Doric-sf)eaking cities on or near Rhodes. Kalymna has been 
suggested. 

56 Plate showing the death of Euphorbos. c. 600 bc. BM GR 1 860.4-4. 1 . 
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An island at the other end of the Greek world. Kephallenia off the north-western 
coast of Greece, is the likely source of a bronze discus dedicated to the Dioscuri: 

'Exooi'da n' aveOeKe Aipoq, i^opoiv ^nydkoio : 
XO-AKeov hot viKaae Ke^akavac. fteyaOv^og. 

Exoidas dedicated me to the sons of mighty Zeus, (the) bronze with which he 
overcame the great-hearted Kephallenians. 

The inscription consists of two lines of verse. Homeric in metre and diction: the last 
two words are quoted from the IliiuL and the end of the first line is adapted from the 
"Homeric Hymn to the Dioscuri" with only the case-ending of "sons" changed. It is 
written retrograde in a single spiral line that begins around the circumference of the 
discus. The alphabet, like others in the west, belongs to the red* group, with V for chi; 
it uses san (M) rather than si^ma as the sibilant, and has qoppa as well as kappa. The 
aspirate is the normal closed form (B). but gamma is of an unusual lunate form found 
also on nearby Ithaka. 

A similar Ted" alphabet, related also to Arcadian and Laconian. was in use at 
Olympia. where a bronze tablet recording an alliance between the people of Elis and 
the Heraeans was found in 1813. Similar inscriptions have been found at Olympia 
more recently. All the tablets have holes so that they could be nailed up. probably in a 
temple. 



57 Bronze discus dedicated to the Dioscuri, c. 550-525. BM GR 1 898.7-16.3. 




d pparpa roip FaXn'otc : xai roig '£p\pa6toic ' at'Vfiaxta k'Io eKarov 
prrea : \ apxoi be Kct rot : ai be u beoi : aire feJiog aixe p\a.pyov : avveav 
k' (iXdXoig : Tfi t' a/.{a} Kai :id\\p JioXifio : ai be ftd avveav : rdXavrdv k'\ 
dpyvpo : a.:ioTivoiav : rot Ai 'OAi'vjridi : roi KalbaXiftevoi : karpeto^evov : 
ai be up rd y\pd^ea : rai xabakeoiro : ane pexac, aire rlcAfara : at re 
bdf^ioc. : Iv TejTidpdi k' evexWotro xbi 'vravr' eypa^ix'oi. 

The treaty between the Eleans and the Heraeans: let there he an alliance for 100 
years; and let this (year) begin (it ): and if there be any need, either of word or of 
deed, let them stand by each other in other matters and in war; but if they do not 
stand by (each other ), let the defaulters pay to Olympian Zeus a talent of silver for 
his service; and if anyone damages this inscription, whether private citizen or 
magistrate or community, let him be liable to the sacred penalty written herein. 

The inscription is probably to be dated around 500 bc. In addition to the use of 
digamma features of the local dialect include rhotacism'. that is. the substitution of 
rho for sigma, for example, at the end of the third word, and the pronunciation 
ai instead of ei for "if '. 

This inscription was bequeathed to the British Museum by Richard Payne Knight 
(1750-1S24). a wealthy landowner and antiquary, who was also a distinguished 
amateur scholar. His attempt to transcribe the text into the common Greek dialect 
and script of the Roman period was remarkably successful. He t(H>k account of 
digamma. recognised the *rcd' V as chi, and correctly interpreted various features of 
the dialect including rhotacism. His failure to recognise roi' as the dialect form of 
Tobe ('this*) is entirely understandable, given the state of knowledge of Greek dialects 
in the early nineteenth century. His modest disclaimer of total certainty might well bc 
taken as a motto by modern epigraphcrs: Jiidiceni lanien doctiores, et siquid 
prohuhilins hahiurini, profenmt ('Let the more learned sit in judgement, and if they 
have a more probable (reading), propose it"). 



58 Treaty between the Hleaiis and the Heraeans, t . 500 bc. BM GR 1 824.4-99. 1 7. 



Rirther Reading 



A. G. Woodhead, The Study of Greek Inscriptions ( 1 959): the indispensable textbook. 
Sterling Dow, Conventions in Editing (Greek, Roman and Byzantine Scholarly Aids 2, 1 969): 

essentia] reading for professional epigraphers. 
R. MeigKs and D. Lewis (cds), A Selaxion of Greek Historical Inscriptions to the End of the Fifdt 

Century BC (1969: revised edn, 1988), abbr. Meiggi and Lewis, updates and largely replaces: 
M. N Tod. A Selection of Creek HblorkallHtcripilomu>lhe End cf the I^CkMur^ 

edn, 1 946 ), abbr. Tod i*. 
id. . A Selection of Greek Historical Inscriptions, Vol. n from 403 to 328 bc ( 1 949), abbr. Tod ii 
L. H. Jetfen . I he Local Scripts of Archaic Greece 1 96 1 : new impression torthcoming), abbr. 

LSAU, a nionumental study of the early Greek alpliabets: noi tor beginners. 
F. Millar, 'Epigraphy* in M. Crawford (cd). Sources for Ancient History ( a useful survey 

of the value and limitations of epigraphic evidence lur historians 
R. Meiggs, The Athenian Empire {191 2), makes much use of epigraphic evidence. 
Alaa E. Saamel, GriM4(Mtf JtMMR Dvor^^ 
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MetropoHtan Museum of An, New York. Beginning with 
relatively simple examples consisting wholly or partly of names, 
it progresses to more complicated texts, some of them in local 
dialects with distinctive alphabets. They range in date from the 
seventh century BC to the third century AD. For readers with 
little or no knowledge of ancient Greek the actual texts are 
accompanied by translations. 
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